*PARTY GIRL” 


She dances to the rhythm 
of gangsters’ gunfire... and 


of your ticket machines! 


MGM PRESENTS 
ROBERT CYD LEE J. 


TAYLOR - CHARISSE - COBB 


in a Euterpe Production in CINEMASCOPE & METROCOLOR 


Co-starring JOHN IRELAND with KENT SMITH 
CLAIRE KELLY * COREY ALLEN - BARBARA LANG * MYRNA HANSEN 
Screenplay by George Wells * Directed by Nicholas Ray * Produced by Joe Pasternak 
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nao CEA Asked To Define 


Unions Likely Third Circuit Policy — 


\ MEETING is to be held in 


London today, Thursday. whea it''s’ DISCUSSION AT BRISTOL NEXT WEEK 


Unions will be formed 


It will replace the Film Industry THE CE sn : : , 
Employees Council, which was wound THE CEA general council is to be asked to reconsider its policy on 
up last month third circuit developments at its meeting in Bristol next week. 

p la 
The new body will represent all va age inci W asked o decide whether or not it is appropriate o 
P for " st nt nart nat n tr ' » th 
film industry workers in this country, | desirable for the association to participate trade discussion on the third 
Expected to become members are circuit, or | ike any acho noves to forn ernalive ou 
the ACTT, Equity, the ET Filn This move ts being made at the 
Hl feel u 
: . * producers stil : t t ! 
Artistes Association Musicians request of a CEA member ome | ri i. lee la ae 
. 4 more cCouk be Ggone to provide 
Union and NATKI Ihe finance and management com ~al < “<s ’ - on 
KIN understand that th new healthier third outlet fo pre 
PA especse a scapularis coat whe mittee of the CEA, meeting this guct They think that the proposed 
organisation will be concerned prim week will prepare a report a | third : that poses 
irily with the decline in the industry + ( third circuit outlined by Kennet! 
: : basis for discussion at G( Winckl ld in | , f th 
ind the need for an expansion policy IncK es should include some ol ‘ 

The new body will not have too The CEA executive has refrained) smaller independent exhibitors 

rigid onstitution Its aim is 1 from participation in third circuit make it a stronger release cha | 
} 2 : ’ discussions, or the meetings of inde Reports on the joint CEA-BEFPA 
help — the membe unions work 
together on industry problems pendent xhibitors called to investi FBEM_ discussior were expected tf 
gate and develop the Prendergast be made at both the BFPA { 
plan, as a matter of policy FBEM ger 1 council meeti t 


It has always been considered that WCCR It_is likely that a st nN 
sf th > wm th 1 
FRANK HOARE the SSOCIaON n . es : authority _ i “ . 2 r “eo " : 


ct for members in the running of Situation will be made at th 


their businesses Or in making booh Calon Ss pies WURTESE SEEN , 
’ irs 
ing arrangements Thursd 


No official statements were made 
FRANK HOARE, of Merton Park | after last week's talks between th 
Studios, has been reappointed presi- | CEA, BFPA and FBFM_ on_ the Open Market Plea: 
dent of the Association of Specialised effects of Rank rationalisation or 
Film Producers This will be his 


British production B R li 
twelfth year in office , , °o ep ies 
Ralph N. Ma of Anet Pile But it is understood the discus 
d S reappointed vice-president | > One more a . a BOARD OF TRADE letters rep! 
P : making clear n present situatior } reauect ¢ ' tick 
fo fourth year i i feel ng to the AlC } hat B 
if TO | elt cling re 
Ihe full executive council for 1959 a > 4 m a. a t 1 : — ~ in old on an open mark 
“Sg se hopeful that there will be a suitabk sult of nal on. w { 
is as follows: The president and vice third circuit outlet os ; 
preside { I W Beckett A I ‘ oe Caen he discussed t th A « tion 
Bundy. A. T. Burlinson. James Carr Commented FBFM general secre- counc of management meeting u 
Harry Field, J. Garrett. John Halas. | '@tY Andrew Filson The present London yesterday. Wednesday 
Douglas R. Hill, Byron Llovd. James | “tuation leaves many producers tr The AIC beliey that British filn 
Mellor Patrick Matthews and less unhappy state of mind that draw from the production fund 
E. P. L. Pelly Kine. understands, however, that should be sold on an open mark 


The founder and  past-president 
H. Bruce Woolfe, is a member of the 


Kecully council ea, onc 


ACTT WILL ASK NFFC TO 
Sellers Signs For EXPAND PRODUCTION 


The Boultings A DEPUTATION of 


ACTT Trade, will seek a much mo 

PE TER SELLERS has signed a officials ts to meet the National flexible polic stating that tl 
ce ct for five major productions Film Finance Corporation to dis ACTT believ he NFFC’s jot 
OV the next five years for the Cuss the NEFC future policy over times lik the present should 
Boulting Brothers innounces | film) productior The union thinks encourage productior not part 
British Lion the Corporatior should um t pate in its retraction 

This will come as a surprise to ©Xpal ling film productior I the review by the general 
Wardour Street, since it is know: Next Tuesday has b pre council, member declared th 
that Sellers recently rejected several sionally fixed he day for the there must be a planned use of pri 
ontract offers from both British and mecting ductior personnel nd faciliti 
American film companies Decision to seck the meeting w “The industry must cease to oper 

Sellers recently completed Carl- made by the ACTT general council te in its present chaotic way. and 
ton-Browne of the FO” for the at tts December meeting when mem should work to a regular produ 
Boultings bers made a complete review of the tio, plan calculated on year 

Next week he starts his first film industry's problems ; year basis which will provide 
for them under the new deal I'm The union deputatior which will , 

1 

All Right. Jack subsequentiy go to the Board of miinued on page wu 28 


CMA Appoints 
General 


Manager 


I D. RUSSELL-ROBERTS has 
been appointed General Manager of 
CMA with effect from January |! 
1989 

The appointment of a_ general 
manage is a new one within the 
company Mr. Russell-Roberts will 
ve responsibk Kenneth Winckles 


fo tn | il 1 of CMA 
Cu icluding heatres 
n dan h d stud 
d all future developments 
Doug! Russell-Robert prac 
sed a solicito intl he jomed 
i RNVR in yutbreak of Nar 
which he ro to the rank of 
Commander 
He entered the film industry in 
1946 whe t joined MGM, wher 
» 19S ‘ nade ¢xect < 
aging d ‘ 


| 1955 joined the Kemsl 
Willink 1\ Group ind on its 
lissolutu mained as PA to Lord 


NEW FILM SHOW 
ON BBC TV 


THE BBC to launch a new TY 


yrogramm ‘ film production 
throug wut I vorid or Febr mary 
s Titled The Cinen Today it 
will ™ presented i six-weckly 
1 rvals throughout 1959 
The fir programn vill deal 
with the Itali film industr and 
will be followed | pr iummes 
dealing with the 1 I Luropean 
Ountric Scandi 1 tl United 
Siates, Russ Brita I d 
illy, o November 2¢ x 
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saa 5 gay CEA Asked To Define 


Unions Likely | Third Circuit Policy 


A MEETING is to be held in 


London today, Thursday, when it is! DISCUSSION AT BRISTOL NEXT WEEK 


Unions will be formed. 
, tt bend Ty ented gel ge a | _ THE CEA general council is to be asked to reconsider its policy on 
0D. Tas month third circuit developments at its meeting in Bristol next week. 
he new body will represent all The council will be asked to decide whether or not it is appropriate or 
mi. industry workers in this country. desirable for the association to participate in trade discussion on the third 
Expected to become members are: | “ifcuil, or to take any action in the moves to form an alternative outlet 
the ACTT, Equity, the ETU, Film This move is being made at the | : , ; 
Artistes Pree Ring Musicians’ | request of a CEA scseuber. —— Producers sull feel that much 
Union and NATKE. The finance and management com- | "hea vv ag far Fe gy tt ng ME 
KINe nderstands that the new i ntatstne ee healthier third outlet for pro- 
; aula aan tas Boren ain, mittee of the CEA, meeting this | guct. They think that the proposed 
olay aes ie y BAe magna tweet ae prepare & co a @/ third circuit outlined by Kenneth 
and the need for an expansion policy, | -"~* ot CRCUSEOR at . Winckles should include some of the 
The new body will not have too The CEA executive has refrained | smaller independent exhibitors to 
rigid a constitution. Its aim is to from participation in third circuit | make it a stronger release channel. 
help the member unions work discussions, or the meetings of inde- Reports on the joint CEA-BFPA- 
together on industry problems. | pendent exhibitors called to investi- | FBFM discussions were expected to 
gate and develop the Prendergast be made at both the BFPA and 
plan, as a matter of policy. FBFM general council meetings this 
It has always been considered that | Week. It is likely that a statement 
FRANK HOARE the association has no authority to Of the BFPA’s views on the present 


| act for members in the running of Situation will be made at the asso- 


their businesses or in making book- | Ciation’s press conference today, 
REAPPOINTED ing arrangements. Thursday. 


, ; No official statements were made 
FRANK HOARE, of Merton Park | after last week's talks between the 
Studios, has been reappointed presi- | CEA, BFPA and FBFM on the Open Market Plea: 
dent of the Association of Specialised | effects of Rank rationalisation on 
Film Producers. This will be his 


S | British production. 2 
twelfth year in office. But " BoT Replies 


May. of Anvil Films it is understood the discus- 
reappolated vice-president | Ons were helpful to all parties in BOARD OF TRADE letters reply- 
for a fourth year making clear the present situation, | jing to the AIC’s request that British 
The full executive council for 1959 | 284 Producers left feeling more | films be sold on an open market as a 
as foll my he and vice. | HOPeful that there will be a suitable result of rationalisation, were duc to 
odio 7 ee a8 ee third circuit outlet. be discussed at the Association's 
oa A. T. nt A eg James Carr. Commented FBFM general secre- council of management meeting in 
Harry Field, J. Garrett. John Halas. | TY Andrew Filson: The present | London yesterday, Wednesday. _ 
Douglas R. Hill, Byron Lloyd, James | situation leaves many producers in a The AIC believes that British films 
Mellor, Patrick Matthews and | /¢Ss unhappy state of mind.’ that draw from the production fund 
E. P. L. Pelly. Kring. understands, however, that ' should be sold on an open market 
The founder and ke a 
H. Bruce Woolfe, is a member of the 
execu'ive council ex officio 


—~ ACTT WILL ASK NFFC TO 
Sellers Signs For EXPAND PRODUCTION 


> 
The Boultings A DEPUTATION of ACTT| Trade, will seek “a much more 


PETER SELLERS has signed qa | Officials is to meet the National flexible policy " stating that the 
contract for five major productions | Film Finance Corporation to dis- | ACTT believes the NFFC’s job “ at 
over the next five years for the | cuss the NFFC’s future policy over | times like the present should be to 
Boulting Brothers, announces | film production. The union thinks | encourage production, not partici- 
British Lion. the Corporation should aim at pate in its retraction.” 

This will come as a surprise to | ¢xpanding film production. 
Wardour Street, since it is known| . Next Tuesday has been provi- 
that Sellers recently rejected several sionally fixed as the day for the | there must be a planned use of pro- 
contract offers from both British and | meeting. , duction personnel and facilities. 
American film companies. Decision to seek the meeting was | + The industry must cease to oper- 

Sellers recently completed “Carl- | made by the ACTT general council | ate in its present chaotic way, and 
ton-Browne of the FO™ for the at its December meeting when mem- | should work to a regular produc- 
Boultings. d bers made a complete review of the tion plan calculated on a year-to- 

Next week he starts his first film | industry's problems. _ ., year basis which will provide for a 
for them under the new deal, “I'm The union deputation, which will 
All Right, Jack.” subsequently go to the Board of continued on page B28 


In the review by the general 
council, members declared that 


— Appoints 
ral 


sae 


. D. RUSSELL-ROBERTS has 
Su appointed General Manager of 


|CMA with effect from January 1, 


1959. 

The appointment of a _ general 
manager is a new one within the 
company. Mr. Russell-Roberts will 
be responsible to Kenneth Winckles 
for the co-ordination of all CMA 
activities including theatres, 
restaurants, dance halls and studios 
and all future developments. 

Douglas Russell-Roberts _ prac- 
tised as a solicitor until he joined 
the RNVR at the outbreak of war, 
in which he rose to the rank of 
Commander. 

He entered the film industry in 
1946 when he joined MGM, where, 
n 1950, he was made exccutive 
assistant to the managing director, 
In 1955 he joined the Kemsley- 
Willink TV Group and on _ its 
dissolution remained as PA to Lord 
Kemsley He joined CMA in 1957 
aS executive assistant to Kenneth 
Winckles 


NEW FILM SHOW 
ON BBC TV 


THE BBC is to launch a new TV 
programme on _ film production 
throughout the world on February 
5. Titled “ The Cinema Today,” it 
will be peudenind at six-weekly 
intervals throughout 1959. 

The first programme will deal 
with the Italian film industry, and 
will be followed by programmes 
dealing with the Eastern European 
countries, Scandinavia, the United 
States, Russia, Britain, France and 
finally, on November 26, with ex- 
perimental films. 

‘We don’t want people to think 
that we are out to knock the 
cinema,” says the producer, Victor 
Poole. “ We are out to show that 
the cinema is alive and kicking, and 
has got a future.’ 

The British Film Institute will be 
following each programme with a 
short season of the best films of the 
past ten vears of the country con- 
cerned. These will be shown at the 
National Film Theatre. 

To collect material for the first 
programme Victor Poole flew to 
Rome on Monday. He hopes to film 
leading personalities in the Italian 
film industry, including Anna Mag 
nani, as well as interview Italiar 
stars, a screenwriter, a director and 


ia critic. 
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EAA 


OPPORTUNITY 


T HE proposed General 
Council discussion to 
reconsider the association's 
policy on the third circuit 
developments may help to 
clear the air. 

There has been criticism of the 
CEA executive, among the 
rank and file of membership, 
because the CEA has not 
participated in discussions. 

Whether there is good reason 
for recriminations is a matter 
of opinion. But if one locks 
at the position objectively, 
one can only blame the rank 
and file for failing to act on 
the warning of pending 
rationalisation that was given 
at the Gleneajla, CEA Cca- 
ference two years ago. 


That, indeed, was the time 
when independent exhibitors 
ought to have considered 


mere seriously the possibility 
of strengthening their book- 
ing position through the 
creation of a co-ordinated 
booking outlet. 

At the present time. the alter- 
native outlet is taking shape. 
As the pattern develops there 
is less anxiety among British 
producers over the loss of 
the former GB circuit. Many 
independent exhibitors, of 
course, are parti.ipating in 
the new grouping of 
cinemas, but for those that 
cannot take advantage of the 
situation there must be in- 
creasing anxiety as the pro- 
duct supply position hardens. 
And there is sympathy 
among producers for exhibi- 
tors in the less fortunate 
position. 

However, they cannot possibly 
contribute to the easement 
of their position until the ex- 
hibitors concerned come for- 
ward with a_ well-defined 
plan that can take its place 
im the release pattern. 

There will be an opportunity 
to thrash this out at GC 
next week. Independents 
should make the most of the 
opportunity. 


PRODUCERS LESS GLUM e 


HONOURS e 


HERE is less anxiety among 
Eb producers about the possi- 
bilities and potential of a 
third channel of release. There 
has been time to analyse the 
value and strength of the third cir- 
cuit as visualised by Kenneth 
Winckles, which is taking shape, 
and producers are now taking the 
view that the Rank rationalisation 
plan its not likely to have such a 
profound effect on the obtaining 
of backing for production as was 
at first anticipated 

This has become apparent fol- 
lowing the meeting of the BFPA 
ind FBFM with the CEA. The 
two producer associations and the 
CEA are reporting back to their 
respective councils during this and 
next week 

The CEA asked for the meeting 
for the purpose of discussing the 
effect of rationalisation on produc- 
tion It is not anticipated that 
production will be seriously cur- 
tailed this year, and I do not think 
there is any particular anxiety over 
the future quota position. 

As a matter of fact, the KINeE.’s 
New Year survey of production 
prospects indicated that the posi- 
tion was fairly healthy. The quota 
position, of course, will be con- 
sidered by the Cinematograph 
Films Council and the associations 
will be making their usual repre- 
sentations, but it does not seem as 
if there is going to be any reason 
for changes in the quota 


hee appointment of I D 
Russell-Roberts as general 
manager of CMA comes as a 
surprise, for the style and title of 
the post is a departure from the 
customary administrative chain of 
command in the circuit 


F. D. has obviously made his 
mark at CMA, for after the 
relatively short time of two years 
with the organisation as executive 


Winckles, he 
important 

directly 
man- 


Kenneth 

wide and 
executive 
assistant 


issistant to 
assumes 
duties as the 
responsible to the 


aging director for the co-ordina- 
tion of the many facets of CMA's 
operations 

He is no stranger to the busi- 
ness 1 first met him after he 
joined MGM in 1946, when he 
was in charge of Metro's 16-mm. 
division 

Later of course, he became 
executive assistant to Sam Eckman 


" W, if any, artists have done 
nore than Alec Guinness to 
popularise British films abroad 


For this reason alone the 
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NEW YEAR 


SCOTS TRIBUTE 


industry roundly applauds the 
honour conferred upon him by the 
Queen in the New Year's Honours. 

Recognition in the form of a 
knighthood is richly deserved. 

His professionalism as an actor is 
the great asset which has made him 
a “ star” of considerable versatility 
and calibre and won for him a 
tremendous following among 
diverse audiences here and over- 
seas. 


FPXHE honours bestowed upon 

Alec Guinness by the in- 

dustry, the critics and the public 
can be counted by the score. 

The Queen's honour follows 
upon his great acting and com- 
mercial triumph in “ The Bridge on 
the River Kwai” and, appro- 
priately, soon after the announce- 
ment that his latest film, ‘ The 
Horse’s Mouth,” had been selected 
for the 1959 Royal Film Perform- 
ance, to be attended by the Queen 
Mother. 

Alec has enhanced the stature of 
the British industry. We salute 
him 


— congratulations of the 

trade also go to Frank 
Hoare, who receives the distinction 
of the CBE. 

We can also congratulate him on 
his re-election as president of the 
ASFP for the twelfth year in 
succession. 

Once again he was reappointed 
by the unanimous vote of ASFP 
members. It seems that they sub- 
scribe to the view that the trade 
associations need a “ permanent ” 
president. 


RANK Hoare can look back 
upon just over 25 years’ ser- 
vice with the industry. 

And a good deal of that time 
has been devoted to committee 
work, not only on behalf of the 
ASFP, but also in the interests of 
the trade generally. 

He is a member of the Cinemato- 
graph Films Council, the advisory 
body to the government; a 
governor of the British Film Insti- 
tute and a director of the Child- 


ren’s Film Foundation. 
And in several ways he has 
served the public interest more 


directly, notably in education as a 
governor of the Educational Foun- 
dation for Visual Aids, and as a 
member of the BBC advisory 
committee 


WHERE is genuine regret at 
Paramount that Douglas 
Cornwell has decided to retire from 


the company at 
week. 

Douglas has done a vital and 
highly efficient job as secretary 
and chief accountant of the com- 
pany for 20 years and a member 
of the board of directors for the 
past 12 years. 

More than a key executive, he 
has been a well-loved friend to his 
colleagues and, indeed, to every 
member of the staff at Paramount. 

Douglas made his decision about 
his retirement for health reasons. 
We join his colleagues and friends 
in sincerely hoping that he soon 
will be restored to good health. 


the end of this 


AN indefatigible worker for 
the Screen Advertising 
Association, Ernest Pearl, of Pear! 
and Dean, has been reappointed 
president. It will be his third suc- 
cessive term in office. 

Gerard Holdsworth stands down 
from the vice-presidency, following 
his decision to relinquish his 
appointment as managing director 
of Rank Screen Services. 

However, the office is filled by 
Bill Annett who succeeds Gerry as 


managing director of RSS from 
next Monday. 
HE delightful dinner party 


usually given by George 
and Bert Green on the evening 
prior to the annual meeting of the 
Scottish branch CEA will not take 
place this year. 

The reason, of course, is that 
members of the Scottish trade felt 
that the time had come when 
tribute should be paid to George 
and Bert's public and benevolent 


work, and to their outstanding 
service to the trade over many 
years. 


The trade, therefore, is giving a 
dinner in their honour on Tues- 
day, January 27. The venue is the 
Central Hotel, Glasgow, and as 
accommodation is limited those 
wishing to attend the function are 
advised to apply immediately for 
tickets. 

They are 60s. each (including 
wines) and can be obtained from 
organising secretary, J. M. Turner, 
90, Mitchell Street, Glasgow. 


HE annual meeting of the 
Scottish branch CEA will 
be held during the morning of 
Wednesday, January 28, at the 
Grosvenor’ Restaurant, Gordon 
Street, Glasgow, and will be 
followed by the annual luncheon. 
In the evening, of course, the 
35th Annual Cinema Ball, 
organised by the Glasgow Cinema 
Club, will be held at the Central 
Hotel. 

As always, it will be attended by 
representatives of all sections of 
the industry in Scotland. 

Cinema Club president, Sydney 
Matthews, I am sure, will welcome 
contributions in cash or kind for 
the prize fund, the proceeds from 
which go to the Scottish CTBF. 


HE Bristol and West of Eng- 

land branch CEA has 
arranged a full programme of busi- 
ness and social events for the 
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meeting of CEA general council 
next week, which is being held in 
Bristol in honour of Ald. F. G. W. 
Chamberlain, now the Lord Mayor 
of the city. 


Rank Film Distributors _ has 
arranged a showing of “ The Cap- 
tain’s Table" on the evening of 
Tuesday, January 13, at the Bristol 
Odeon, and this will be preceded 
by an informal reception starting 
at 10 p.m. 


APHE GC meeting takes place 


on the Wednesday morn- 
ing and will be held in the Con- 
ference Room, Council House, 
College Green, Starting at 
10 a.m. 


This will be followed by a lun- 
cheon, which is being held, at the 
invitation of the Lord Mayor, at 
the Council House. 

S. W. Bravery, branch secretary, 
tells me that the evening functions 
are informal, so evening dress is 
not required. 


NHARLES GOLDSMITH is 

‘ delighted with the public 
response to the news that “ Gigi” 
will open the new Columbia 
Theatre next month. 

The advance booking office at 
the Empire, Leicester Square, has 
been inundated with demands for 
tickets. Advance booking has been 
so heavy that it has been necessary 
to make a change in the system of 
postal booking. 

The public is being asked to 
mark envelopes, enclosing the 
coupon ticket forms which are 
being published in the national 
press, with the title of the film so 
that the correspondence can be 
handled without delay. 

I am told that on the day that 
the advance booking opened, the 
general, secretary of Bowater’s 
social and entertainments club 
bought £220 worth of tickets. No 
wonder Charles’s eyes are spark- 
ling. 


RTHUR ABELES believes 

. that Warner will be creating 
a precedent when “ Auntie 
Mame” opens at the Warner 
Theatre today, Thursday. 

The grounds for this belief is 
that both the play and the film 
will be running in London simul- 
taneously. I cannot recall that 
anything like this has occurred 
before, but I wouldn't like to vouch 
for the accuracy of Warner's claim. 

In the film, Rosalind Russell re- 
enacts the title role which she 
played on Broadway for two years. 
Beatrice Lillie plays the part in the 
play at London's Adelphi Theatre. 


VV YNDBAM LEWIS _ re- 
minds us that the annual 
meeting and lunch of the South 
Wales and Monmouthshire branch 
CEA will be held at the Park 
Hotel, Cardiff, on Friday, Janu- 
ary 16. The meeting opens at 12 
noon. 

Wyndham gives me two other 
dates for the diary. 

A cocktail party is to be held at 
Cardiff Castle on Wednesday, 


January 28. It is in aid of the 
CTBPF. 

And the annual dinner-dance in 
aid of the CTBF will be held at 
the Park Hotel on Tuesday, 
February 24. The dinner is timed 
to start at 8 p.m. 

Wyndham adds: “We are 
hoping that we shall have the 
usual gathering of London execu- 
tives at these various functions.” 


NLIFF SPAIN 


4 


asks me to 
pass on the news that he 
has taken over the Palace, 
Gorleston-on-Sea, which he man- 
aged for 34 years for Raymond 
Stross. 

After 40 years in management, 
Cliff was thinking of retirement, 
but changed his mind when he had 
the opportunity to acquire the 
Palace. 

He is out to demonstrate to the 
pessimists that the industry is very 
much alive and kicking. 

Cliff was general manager for 
the Lou Morris circuit for the 
years before he joined Raymond 
Stross in 1947. We wish him well 
in his new venture. 


JVQUALLY optimistic, too, is 
Derek Eckart, who advises 
me that Star has bought the 900- 
seater Regal, Bacup, which has 
been closed for three months. 
“The acquisition of the pro- 
perty, I think you will agree, is 
strong indication that we are doing 
our utmost to ensure a successful 
New Year,” states Derek. 
The Regal is being renovated 
and is expected to reopen early in 
February. 


| ERNARD DUDMAN, who 

died on New Year's Day, 
will be sadly missed, not only by 
his colleagues at United Artists, 
but also by his wide circle of 
friends in the trade. 

* Duddy " occupied the position 
of advertising manager for UA for 
just over 28 years. 

It is true to say of “ Duddy” 
that he loved his work on the 
advertising side, and it was, 
perhaps, characteristic of his quiet, 
unassuming nature that he 
declined the offer of more lucra- 


tive posts which command the 
title of advertising and publicity 
director. 


‘“. UDDY'S”’ sincerity and 

integrity won for him a 

lot of friends in the trade, and to 

my knowledge he never made an 
enemy. 

He was held in high esteem by 
Monty Morton and the executives 
of UA for the soundness of his 
judgment on many matters apart 
from advertising. 

Duddy had an inventive mind 
which found expression in novel- 
writing and the creation of a wide 
variety of card games—some 70- 
odd, I believe. 

Our sympathy goes out to his 
widow, Avis, and two daughters. 


CONTINGENT of Regal 

* Films, the new distribution 
organisation, set up by Joe 
Vegoda and Michael Green, moved 


Dame Sybil Thorndike and Sir 
Lewis Casson recently cele- 
brated their golden wedding. 
Dame Sybil is one of the stars of 
the Victor Skutezky production 
ALIVE AND KICKING and 
AB-Pathe, which is distributing 
the film, presented the couple 
with this cake, inscribed ** Con- 
epieton on Fifty Alive and 

icking Years, Now for Sixty.”’ 
With Dame Sybil and Sir Lewis 
is Pathe publicist Roy Copeland 


into Nascreno House, Soho Square, 
this week. 

But the remainder of the 
Organisation cannot move in until 
John Woolf's forces entirely vacate 
the accommodation which Regal is 
taking over. 

In the meantime, Joe is remain- 
ing at his temporary office in 
Jermyn Street. 

Joe's first double-bill offering, 
Goldwyn’s “ The Westerner,” with 
Gary Cooper, and “Roman 
Scandals,” starring Eddie Cantor, 
did very well at the Stoll, New- 
castle, over the Christmas holiday 
period. Takings there were the 
highest for many months, I am 
told. 


(COLUMBIA has 
short demonstration film 
about the remarkable special 
effects used in making “ The 7th 
Voyage of Sinbad.” 

The argument as to whether or 
not it is a good thing to reveal 
special effects methods is endless, 
but whichever view is right, there 
is no doubt that “ Dynamation,” 
the system used in this film, has 
achieved remarkable results that 
are a credit to its devisers and to 
Technicolor in Britain, where the 
processing was done. 

The process, and some of its 
problems was, of course, described 
in Kine Srupio Review last 
November. 


produced a 


HE from SCMA general 
secretary Bill Ellison that 
the recent pay settlement with the 
CEA has inspired quite a lot of new 
interest in the society up and down 
the country. 
As a result the SCMA is hoping 
for a boost of membership. 
Bill Ellison plans to take a trip 
up to Edinburgh next month to 
head a spontaneous recruiting drive, 


and he tells me he also has visits 
in mind for South Wales and the 
West Country—two areas of re- 
newed interest in SCMA work. 


Picket for Variety Club's 
annual dinner-dance at the 
Dorchester on February 21 are 
selling like hot cakes. 

So far, more than 500 reserva- 
tions have been made, so Nat 
Cohen, chairman of the committee, 
tells me. 

Those who have not yet made up 
their minds about attending the 
Variety Club’s biggest social event 
of the season should do so quickly 
or they may be disappointed, for 
Nat says: “It is certain that very 
soon we shall be forced to close the 
list and in the allocation of remain- 
ing tickets it must be a case of 
‘first come, first served ’,”’ 


HE various sub-committees 

are working hard to make the 
function an even greater success 
than last year. 

The four top-line bands of Cyril 
Stapleton, Joe Loss, Edmundo Ros 
and Sydney Jerome will be on call, 
and Richard Afton is lining up a 
star-studded cabaret which will in- 
clude Max Bygraves. 

Tickets for the raffle can still be 
obtained from Mike Frankovich 
and Clifford Jeapes. The prizes are 
a sports car, a diamond brooch, a 
record player and a poodle. 

Irving Harris is busy collecting 
prizes for the tombola and would 
welcome gifts or donations. Dickie 
Pearl, too, is busy selling space for 
the brochure and is hoping to reach 
a revenue of £8,000, which will go 
to children’s charities. 


TFYHE next monthly luncheon 

of Variety Club, which takes 

place at the Savoy on January 13, 

will mark Bill Butlin’s first appear 
ance as Chief Barker. 

The occasion will be the annual 
sports celebrities luncheon and the 
star spot will be the presentation of 
Bill Butlin’s gold cup and a £5,000 
cheque to Donald Campbell for 
breaking his own water speed 


record on Lake Coniston last 
November 
TEXHE memorial service for 


Stuart Robertson will be held 
in St. Paul's Cathedral at 12 noon 
on Tuesday, January 13. 

Mrs. Rebertson has asked me to 
convey her thanks, together with 
those of Elizabeth, Michael, and 
Anna Neagle, Stuart's sister, to all 
those who sent messages of 
sympathy which helped so much 
during their time of great sorrow. 

They hope, eventually, to 
acknowledge all letters personally. 


WAS terribly sorry to hear 

that my good friend Hope 
Burnup had been admitted to 
Middlesex Hospital. 

Her condition, I regret to say 
caused anxiety, but the report on 
Tuesday was that there had been a 
slight improvement. 

We sincerely wish 
speedy recovery. 


Hopie 


The Stroller 


NEW YEAR HONOURS FOR 
STAR AND PRODUCER 


TWO distinguished film industry personalities—actor Alec Guinness and | 
were named in the New Year honours list last 


ASFP president Frank Hoare 
week 

To Mr. Hoare, who recently com- 
pleted 25 years in the film industry, 
went the CBE Joint managing 
director of Merton Park Studios, he 
is deputy chairman and a governor 
of the British Film Institute. 

He is a member of the CFI 
the Educational Foundation 
Visual Aids, executive chairman of 
Harrogate Festival of Films in the 
Service of Industry and a member 
of the BBC general advisory council 

Mr. Hoare, a director of Guild 
Holdings, Ltd., is also a director of 
The Film Producers’ Guild and of 
Merton Park Productions 

To Alec Guinness went 
hood—an honour which 
followed the selection of 
“The Horse’s Mouth” 
Royal Performance next 
aid of the CTBI 

For Guinness _ the 
came as a_ climax 
achievement. Apart from the selec- 
tion of UA’s “ The Horse’s Mouth” 
for the Royal Performance, his part 
in the film won him the best-actor 
award at the Venice Festival. 
there was Columbia's 
On the River Kwai.” : io 
British money-making star Guinness 
swept the board with this one. Seven 
Oscars went to the picture, including 
for the best actor” to 


and 


for 


a knight- 
quickly 
his film 
for the 
month, in 


knighthood 
to a year of 


* The 


Then 
Bridge 


the 

Gsuinness 
Another 
warded the 


on 


actor 


CBI 


George Relph, 


is 


Capital For 
Humphries 


TH! CAPITAI Of 

whries & Co., Ltd., is 
£150.000 
of 


George 

being 
to £210,000 
240,000 shares of 


H 


be offered 
basis of two 


new shares are to 
harecholder on the 
r-five shar ” held on January 13 
price will be 12s. 6d. com 
ired with a marked price of around 
18s. for the existing shares 
The money is being raised to repay 
rdrafts and loans The board 
hope to maintain the dividend at 274 
per cent. on the increased capital 
Humphries holds a 76 per 
interest in Mole-Richardson. 


FISA MOVES TO 
OXFORD STREET 


FROM Saturday 


es 


The ssue 


George 
cent 


the Film Industry 


Sports Association will be occupying 
new premises at 62, Oxford Street 
The telephone number will be given 


is SOON as possible but in the mean 


time, any correspondence can _ be 
addressed to the secretary Mrs 
Micklewright, at the new address 


Talks With John Ford 


LORD KILLANIN, chairman of 
Four Provinces Films, Ltd., is in 
Hollywood for talks with John Ford 
about future Four Provinces and 
John Ford productions 


The Queen To 
See ‘Gigi’ 


THE QUEEN will attend a special 
charity performance of “ Gigi,” to 
be held in aid of the Family Welfare 
Association, on Monday, March 2, 
at the Columbia Theatre, Shaftes- 
bury Avenue, W.1. 

“ Gigi,” an Arthur 
tion for MGM 
new Columbia 
day, February 4. 


Freed Preduc- 

release, opens the 
Theatre on 
The film stars Leslie 
Caron, Maurice Chevalier, Louis 
Jourdan and Hermione Gingold. 
Vincente Minnelli directed and it was 
filmed in CinemaScope and Metro- 
color. 


CITATIONS FOR 
ABC MANAGERS 


THRE! 


manship 


of the four “ silver show- 
citations awarded to 
theatres throughout the 
the Motion Picture Exhibitor 
America have been won by ABC 
managers 

The winning ABC 
Douglas Adams of the Regal, Kirk- 
caldy, R. J. Crabb, of the Lyric, 
Wellingborough, and Nat Matthews 
of the Ritz, Leyton 

The 


managers are 


citation is awarded when any 
theatre manager has a minimum of 
five campaigns accepted for publica- 
tion in the Motion Picture Exhibitor 
in a single year. Only two managers 
have received four citations, and ten 
have won three citations, including 
P. H. Gaston of the Ritz, Keighley, 
another ABC theatre 

The entire 
ment of the 


exploitation supple- 
December 24 issue of 
the Motion Picture Exhibitor was 
devoted to campaigns devised by 
ABC managers. 


PATHE PICTORIAL 
No. 200 


PICTORIAL 


200th issue 


PATHE 
celebrated its 
and mark 
irranged a 
show of 


recently 
in colour ; 
the event AB-Pathe 
special trade and press 
six pictorials this week in 


to 


the company’s own theatre at Film 
House, Wardour Street, W1. 
The new year marks Pathe Pic- 


torial’s 41st year of production. Proof 
of its popularity is shown by the fact 
that a larger number of theatres show 
the reel regularly throughout the year 

Changes are planned for 1959. A 
vast amount of new music has been 
added to the Pictorial, and within the 


next few weeks, the introductory title 
music will also be changed, to con- 
form with the Pictorial’s policy of 


maintaining an ever fresh appeal. 


A TRADE show of “ We Require 
a Murderer,” starring Fernandel, will 
be held at the Renown theatre, 
Wardour Street, tomorrow (Friday), 
at 2.30 p.m. 
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Festival Of 


East German 
Pictures 


A FESTIVAL of films from East 
Germany will be held at the National 


| Film Theatre from January 21 until 


Wednes- | 


world by | 
of | 


February 8. Nine films will be shown. 
A delegation of stars, directors, 
producers and writers will arrive in 
this country from East Germany in 
time for the opening on January 21. 
All the films are produced by the 


DEFA Film Organisation of the 
GDR. 

Programme is:—Jan. 21, “ The 
Murderers are Amongst Us,” with 


Hildegard Neff and Ernest Borchert : 
Jan. 22, “The Blum Affair,” with 
Hans Blech and Gisela Trowe; Jan. 
24, “ Recovery,” with Karla Run- 
kehl; Jan, 28, “ Stronger than the 
Night,” with Helga Goring and Kurt 
Oligmuller; Jan. 29, “ Rotation,” 

with Paul Esser and Irene Korb. 


Jan. 31, “ Born in 1921,” with Eva 
Kotthaus and Ludek Munzar: 
Feb. 4, “ The Underdog,” with Paul 
Esser and Blandine Ebinger ; Feb. 5, 

*Council of the Gods,” with Fritz 
Tillman and = Bildt; Feb. 7, “ The 
Captain of Cologne,” with Rolf 
Ludwig. 


‘Sheriff’ Mows 
‘Em Down 


DANNY ANGEL'S comedy for 
20th Century- Fox, “The Sheriff of 
Fractured Jaw,’ is doing fine 
business on release. 


With a record number of Cine- 
maScope prints in circulation, the 
Kenneth More-Jayne Mansfield film 


has played to big business in situa- 


tions all over the British Isles. 
The release pattern for the 
comedy meant that 70 theatres in 


North-West and South London and 
provincial cities opened on Boxing 
Day with the film for a minimum of 


nine days. 

“ Granada is more than pleased 
with the mine-days release experi- 
ment,” said Victor Chapman. * This 


fine British comedy also gave us the 
best Boxing Day take for eight or 
nine years—double the normal, in 
fact.” 

Mickey Shipman was full of 
enthusiasm. “This terrific business 
makes exhibitors very, very happy,” 
he said. “We knew ‘Sheriff of 
Fractured Jaw’ would be good but 
it has exceeded all our expectations. 


I've just been looking at some 
wonderful returns.” 

“ ABC is having a great time with 
this success, said Vic Comer. 
“We're delighted with the terrific | 
box-office at Blackpool and every- 
where else.” 

Sol Sheckman phoned Jimmy 


Pattinson to say that Essoldo had | 
had a wonderful nine days with the 
picture. 

All the provincial situations are 
continuing with “ The Sheriff of 
Fractured Jaw.” 


CLOSING DATE 


PRODUCERS and _ sponsors 


of | 


films who are proposing to submit 
entries for the consideration of the | 
viewing panels for the Harrogate Film 
Festival are reminded that the closing 
date is Monday, January 12. | 


| course ; 


| by Leslie Knopp, CEA 
| adviser, f 
| to the fact that the County Council 


THE FIRST 
LICENSING 
APPEAL 


SIXTEEN Wiltshire cinemas, the 
whole of the annual licence-holders 
in the county, are appealing against 
licensing conditions imposed by the 
County Council that they consider to 
be “ onerous and unreasonable.” The 
case is being heard by the appeals 
committee of Wilts Quarter Sessions, 
and is the first appeal in England 
under the 1952 Act. 

Mr. H. Brown, Q.C., and Mr. 
R. D. Ranking appeared fer 
appellants from cinemas in Chippen- 
ham, Corsham, Devizes, Melksham, 
Trowbridge and Warminster, amongst 
others. 

Mr. Brown said that if one appeal 
were investigated fully it might be 
that the other 15 would take a shorter 
and the case called was the 
appeal of M. F. Beckett in respect 
of the Rex, Pewsey. 

Mr. Brown said that between the 
Home Office and the County Council 
there were no fewer than 155 regu- 
lations about safety. Some of the 
County Council conditions were not 
only unnecessary but would involve 
the licensee in extra and unjustifiable 
expense: others were ambiguous and 
needed clarification. Many others 
were unreasonable. Twenty-five of 
the County Council’s conditions were 
the subject of appeal. 


The Way Out 


F. A. Beckett, managing director 
of cinemas at Devizes and Pewsey, 
said he built the Rex, Pewsey, in 
1938 and installed white ““ Way Out ” 
notices on the advice of the county 
architect. On June of last year he 
was told by the County Council that 
as a result of a report by the fire 
officer, his licence would not be 
renewed unless he replaced his white 


“Way Out” notices with green-lit 
“ Exit notices. ° 
Technical evidence about the 


County Council conditions was given 
by G. E. Fielding, chief engineer, 
ABC; and Henry Roelich, assistant 
licensing officer, ABC, said that the 
condition that an additional exit 
must be provided if invalids were 
allowed in the auditorium seemed 
“utterly unreasonable.” His com- 
pany had never before met such a 
condition from any other licensing 
authority. 

L. V. Crews, CMA, objected to the 
condition that usherettes who, in 
addition to their normal duties, 
occasionally with the 
ancilliary not be 
regarded as attendants for the pur- 
pose of the licensing conditions. 

It was also unreasonable, he said, 
to place upon the licensee the 
responsibility for seeing that exits 
and exit ways were not obstructed by 
motor vehicles. The licensee could, 
of course, ensure that vehicles were 
properly parked on ground that was 
directly under his control, but he 
had no power whatever to control the 
parking of vehicles on the public 
highway. 

Confirmatory evidence was given 
technical 
who drew special attention 


imposed a condition that electrical 
installations should comply with the 
IEE recommendations, and then pro- 
ceeded to impose further conditions 
that were contrary to the TEE 
recommendations. 
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Globe Rings 
The Bell 
In Italy 


time in Italy, with many 
moving into release in the autumn- 
winter season. From _ situations 
throughout the country comes news 
that films distributed under the 
Globe banner are ringing the bell at 
the box-office. 

In Rome the company has released 
these films: ‘The Moonraker,” 
“Ascenseur Pour L’Echafaud,” “* The 
Temptress,” ** Pot - Bouille,” “* Days 
of Wrath” and “ Orders to Kill.” 

Globe released the same films in 
Milan, plus “Harp of Burma,” 
which soon moves into third-run 
situations. 

‘Days of Wrath,” “The Temp- 
tress and “Escape Route” were 
Globe releases in Turin, while the 
company handled “ The. Temptress,” 

Escapade,” * Hell Canyon Out- 
law,’ Human Torpedoes * ’ “ The 
Eagle and The Hawk” and “ Scan- 
dal Inc.”’ in Ancona. 

“Human _ Torpedoes,” 

Temptress and “ Ascenseur 
L’Echafaud were successful 
Florence, and the last two, 
* Harp Burma” did well 
Bologna. 
_ Other Globe releases were: “ The 
Temptress,” “Orders to Kill” and 
“The Moonraker” in Naples: 
“Human Torpedoes” in Cagliari: 
‘Hell Canyon Outlaw” in Bari; 
“ Escapement in Padua ; ** The 
Moonraker ™ in Trieste; * The fF 
and the Hawk,” “A Strange 
venture’ and “ Passport to 
son” in Catania. 

Released at the Corso, Rome, 
‘Orders to Kill” received an en- 
thusiastic welcome from both critics 
and public. It will soon be released 
in Milan and other Italian cities by 
Globe. 

Popular-priced matinee perform- 
ances have been held in Milan for 
Globe’s “ Days of Wrath” and in 
Bologna for * The Temptress.” 

Globe’s Japanese film, “ The 
Temptress,”” won high praise recent- 
ly at a special screening in Bologna’s 
Fulgor theatre, sponsored by the 
city’s film critics and journalists. 

Milan’s Corriere d’Informazione 
reports that more than 400 people 
were turned away from a_ special 
showing of “ Days of Wrath,” which 
is now playing there. 

The Italian trade paper Araldo 
dello Spettacolo says that after eight 
days in Rome first-run situations, the 
French-made film, * Pot-Bouille ” 
reached a_ box-office total of 
10 million lire. The paper also 
credits “ Ascenseur Pour L’Echa- 
faud” with taking 12 million lire 
in its first run release in Rome. 

Another Globe release, “‘ Un Con- 
damne a Mort s’est Echappe” 
opened the winter season of the 
Rome Film Club 


new films 


* The 
Pour 
in 


of in 


agle 
Ad- 
Trea- 


Leicester, Todd-AO 


THE latest Todd-AO equinment 
ts soon to be isastalled in the Savoy, 
Leicester, and will be brought into 


use with the screening of “ South | 


Pacific.” 


GLOBE FILMS is having a busy 


plus. 


1959 


FOR 
GRANTED 


This is the poster that will be 
going up in towns throughout 
the country. Copies are being 
made available through the CEA. 
Every branch will receive supp- 
lies of the poster, based on the 
now-famous ABC slogan 


Ernest Pearl 
Re-elected 


IN THE recent election of officers 
of the Screen Advertising Associa- 
tion, Ernest Pearl, of Pearl and Dean, 
was re-eppointed president for a third 
year. 

B. H. Annett, 
vices, was 
president. 

The general purposes 
for 1959 is as follows :— 

The president and vice-president, 
H. Adley, Pearl, Dean and Youngers ; 
E. W. Beckett, Publicity Films; 
D. M. Bennett, P. A. Cramer and 
Co.; Andrew Pearson, The Topical 
Advertising Service; J. G. Presbury, 
S. Presbury and Co., Ltd.; P. D. M. 
Rackow, Cinema and General Pub- 
licity, Ltd 


CORNWELL RETIRES : 
HEALTH REASONS 


DOUGLAS CORNWELL retires 
from Paramount Film Service on 
Saturday, for health reasons. 

Mr. Cornwell joined Paramount in 
1935. He tas been secretary and 
chief accountant for 20 years and on 
the board of directors for 12 years. 

Donald Peverett, who has been 
assistant secretary for the past 12 
years, becomes director and secretary. 

J. R. Adamson, a member of Mr 
Cornwell's staff. succeeds Mr. Peverett 
as assistant secretary. 


of Rank Screen Ser- 


appointed as vice- 


committee 


Cohen Joins Gala 
JOE COHEN has been appointed 


| director of sales by Gala 


Mr. Cohen first entered the indus- 
try in 1935 when he joined General 
Film Distributors. He was with them 
until 1950 when he joined Exclusive 
Films as London branch manager. 

Gala’s general sales manager is 


' Vic Hewitt. 


MANCHESTER 


Deputation’s Success 


CHARITY LEVY IS 
CUT IN BURY 


SATISFACTION was expressed at the monthly meeting of Manchester 
and district branch CEA committee, with the decision of Bury Watch Com- 


mittee to reduce the Sunday opening charity levy by two-thirds, 


confirmation by the town council. 

J. Mather said he led the deputa- 
tion to the Watch Committee and 
put forward the case for a reduction 
in the S.O contribution. The new 
rates of contribution, if they were 
confirmed by the council, in respect 
of each Sunday on which the 
cinema was opened as from April 1, 
1959, would be Cinemas’ with 
seating capacity not exceeding 700, 
6s. 8d. (present charge £1); more 
than 700 and not exceeding 1,400 
13s. 4d. (present charge £2); more 
than 1,400 £1 (present charge £3). 

The committee congratulated Mr. 
Mather on the successful outcome 
of the deputation. 


More Efforts 
J. Brearley said 
date further efforts would be made 
by Oldham exhibitors to get a re- 
duction in the S.O charity payments. 
Rochdale Licensing.—-Notification 
received from Dr. | Knopp, of 
Rochdale Council's decision to 
modifications in the conditions of the 
cinematograph licence In his letter to 
Dr.Knopp, the town clerk pointed out 
* You will observe that all the proposed 
amendments are in relaxation of the 
existing licence conditions and I 
assume that you will wish to raise 
any objections thereto 
One of the two new conditions in 
for exhibitions to children reads 
“No exhibition shall be given on any 
day other than a Saturday unless 48 
hours otice in writing of the date and 
time of the proposed exhibition is given 
to the chief constable and provided that 
no objection to such proposed exhibition 
s ther reupon raised by the chief con- 
stable 

It was pointed out 
that the proviso to 
nserted merely to 
eventuality of a 


that at a later 


was 
the 
make 


not 


the 


licence 


by the town clerk 
this condition was 
cover the possib 
special matinee being 
proposed otherwise than during school 
holidays; ‘was considered undesirable, 
however, expressly to prohibit such ex- 
hibitions (as was the case at present) as 
n Rochdale, all the various schools did 
not have holidays during precisely the 
same periods 
Dr. Knopp wrote to 
intimating that the amendments gene 
appeared to be satisfactory, except pos- 
sibly with regard to the condition 
relating to the times of children’s exhibi- 
tions. There might be local conditions of 
which he had no _ knowledge that 
restricted the hours of these exhibitions 
to 12 noon and 6 p.m. on Saturdays. It 
was usual for Saturday morning exhibi- 
tions for children to begin at 10 or 
10.30 am. This was merely an observa- 
tion, since he had no request from local 
members to raise the matter 
Cinema Weeks.—Information was re- 
ceived from headquarters concerning the 
suggestion made by Kemsiey Newspapers 
and approved by General Council—that 
the CEA might join in the 
of cinema weeks in the areas in which 
the Manchester Evening Chronicle and the 
Blackburn Evening Telegraph circulate. It 
was contemplated that a special supple- 
ment would be included in the news- 
papers during that week. Branches were 
ed to co-operate with the local editors 
~henieien to a point raised by 
Woolf, the chairman said he assumed 
that the advertisement manager of 
Kemsley Newspapers would first approach 
the renters to asocrtain if they were 
imerested, and if they were, then the 


the town clerk 


organisation | 


subject to 


newspapers 
exhibitors 
J A Woolley In Stockport 
have set up a committee with a view 
holding a cinema week 
Cinema Campaign.—It was 
that a supply of double crown posters 
bearing the slogan “ Don't Take Your 
Wife for Granted—Take Her Out to the 
Pictures,’" had been received from head 
quarters for distribution to members 

In discussion it was stated that there 
were 221 cinemas in the branch, and of 
these 68 were major circu theatres It 
was suggested that supplies of the posters 
should be sent to one cinema in each of 
the principal towns in the area, from 
which each of the other cinemas could 
collect the posters 
L. D. Pauk: If 
at the cinemas we are only touching the 
people who are already there We want 
to get them displayed in the gown shops, 
the millinery shops, the hair-do salons 
and so on The tie-up could be on the 
nes—' Don’t Take Your Wife for 
Granted, Take her Out to the Pictures 
If she has no hat to wear bring her 
here first It could be adapted to the 
gown shops and hair-do salons 
Entertainments Tax.—-The chairman re- 
ported that headquarters advised that 
steps should be taken to reactivate exist- 
ing entertainments tax committees and 
yppoint new cumumittees im areas where 
this had not already been done 

It had been decided «to direct the 
propaganda to members of the govern- 
ment and MPs and not to the public 
Every MP in the branch area should be 
contacted 


CMA's Top 
Restaurant 


ALONGSIDE the company's 
month incentive scheme for showmen 

the Showmanship Year—CMA's 60- 
odd restaurants have been engaged in 
their own contest. 

The winner, announced 
the Northumbrian Restaurant at New- 
castle-upon-Tyne, managed by R. B. 
Harrison, which rated 291 marks out 
of a possible 300 throughout the year. 

Mr. Harrison and his staff get an 
inscribed wall plaque in their 
estaurant There is also a cash 
award. 

Runners-up are the 
rants at Chesterfield 
Mrs. V. Kononowicz) and Horsham 
(manageress : iss L, Gerrard) each 
of whom gets a cash prize. 

Judging was carried out by CMA 
caterjng executives on the strength of 
six personal visits paid to each restau- 
rant during the course of the year. 

Objects of the contest were to spark 
inter-restaurant compet tion, to raise 
overall standards of catering and ser- 
vice and to improve general efficiency. 


concerned would contact 


we 
to 


reported 


we display the posters 


12- 


today, is 


Odeon restau- 
(manageress : 


STANLEY YOUNG has 
| appointed Dispatch Controller 
Renown. He will be based at 
company’s dispateh department at 
199 Oaklands Road, Cricklewood. 
| Telephone No. Gladstone 6725. 


been 
of 
the 
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* REPORTS FROM THE WORLD MARKETS x 


NEW YORK 


Management ‘Friends’ 
Rescue Vogel 


FRIENDS of the 
escuing Joseph Vogel 
yet another battle 

Ira Guilden, one of the directors 
sympathetic to Vogel, had made an 
attempt to purchase a _ substantial 
block of shares from three other 
directors who have, in the past, been 
hostile to Mr. Vogel's policies 

He failed, Jargely, it is thought 
because some shareholders in another 
company in which Guilden 1S 
interested complained in the courts 
of certain of his actions in connec- 
tion with purchases of Loew’s stock 
for that company, and for his own 
iccountl 


management 


Tactics 


dram 
Mr 


ittained 


tic switch of tactics, 
Guilden’s objective has 
but by another person 
uthan Cummings, chair- 
portant Chicago food 
ompany Consolidated 
led by Cummings has 
acquired a block 
more than 235,000 
om three dissident 
1 Tomlinson, Louis 
rome Newman—and 
Brothers and Lazard 

of whom, however, still 


‘ 
} 


oldings 


th Nathan Cummings 


ire his brother 
real estate 
( rad and 
idian= film 
id of I 


in 
Max- 
busi- 
Paul 
distri- 


imous 


« iT: 


" gathered the 
1 (which is still buy 
market) now 
(and is entitled to 
of the three 
it is doubtful 
its holding exce the com- 
il of Me reen, Tom- 
i Newman 
Cummings 
invited to be 
altl 


open 


Tih 


that he 
Loew's 


no 


idmiuts 
come 
ougn th ire 
nt vacancies 
udway speculation therefore, 
es around the point of who will 
departing to make room for the 
newcomer Some wiseacres say all 
three of the dissidents will bow out 
< ummungs Says the price 
stock averaged 
slightly over 
market price 
stment is fully justi- 
great potentials - 


AS 1958 closed on a rather sour 
note for U.S exhibitors, the Federal 
Communications Commission 
ported that Americans now 


Loew's 
22 a share 
prevailing 
thinks the inve 
fied 


Loew's 


by 


re- 
own 


president of Loew's 
at the company’s annual mecting 


have, apparently, finally succeeded in 


from his impending dilemma of 


more 
than cars 

In fact, there 
sets than people 

The totals 
150,000,000 
$0,000,000 

Simultaneous!y 
ciation 


radio and television receivers 


are 25,000,000 more 


radio 
television 


ire sets 


sets 


the National Asso- 
of Broadcasters announced an 
increase during the in the num- 
ber of operating from 
498 to a record ind a total 
advertising revenue for the TV 
industry of 1,420 million dollars. 


year 
TV 
$12, 


stations 


Leonard Coulter 


TEL AVIV 


Todd's Gift 
To Israel 


ENTIRE 


HE of 


Eighty 


net proceeds 
World in 
whole run in 
donated to a bursary 
enable Israeli students to 
the USA 
eft has been 
Todd's son, 
and Elizabeth 
Israc 5 


‘ 
ILS 


to 
in 
made by the 
Michael Todd 
Taylor, as a ges- 
10th anniversary, and 
man of the 
e will serve on 

administering 


l chair 
anniversary conmmitte 
the bax c trust 
the fund 

Other m ll be Michael 
Todd nr avdelt | yf and 


A Artist's 


naScopm ints 


1 wMport 


of the 
d and will be 
itaneously at the Chen, 
nd the Armon, Haifa, 


i run of at least nine 


INCREASING resentment among 
of the population in Israel 
growing number of German 
shown mm cinemas 
the country, came to a 
with protest meetings 
cinemas 
action at government 
moratorium on 
these films to 


to be worked 


a secuion 
at the 
films 
rt n at 
head recen 
and pick 
This led 
level and 


being 


gz ol 
lo 
month's 
of 
tified policy 


ne 


inding of the state of 
r ms always been an 
to German films from that 
popul ition affectod 


or indirectly by the 


objection 


section of ts 


Austrian film 


“ Dunia’ 


was allowed imto the country and 
had an instantaneous success, run- 
ning for several weeks in Tel Aviv, 
and afterwards in other parts of the 
country. 

This was followed by other 
Austrian films, which led to a direc- 
tive issued by the Cabinet early in 
1958, banning all films manufac- 
tured in Germany and Austria be- 
tween 1933 and 1945. 

German language films would, 
however, be allowed into the 
country so long as they were not 
made while the Nazis were in power, 
or displayed an attitude favourable 
to the Nazis. 

As an example of how sensitive 
Israel public opinion can be on this 
subject, the American film “ The 
Young Lions” was only passed bv 
the Board of Censors after pro- 
longed discussions, because of the 
sympathetic treatment of the Nazi 
soldier, Christian. 

Following on the government 
edict, an increasing number of Ger- 
man films to a total of about 40 
were imported, and whilst the earlier 
films were Austrian musicals, Ger- 
man dramas were now also included. 

There were also’ discussions about 
showing French and other Con- 


tinental films dubbed in German in- | 


stead of their original language. This 
popularity of German dialogue pic- 
tures is perhaps explained by the 
nostalgia of Central Europeans for 
dialogue in a language they can 
understand 

However, growing resentment in 
other quarters led to the formation 
of a special committee to combat the 
import of these films. This com- 
mittee was composed of members of 
the organisations of Partisans and 
Ghetto Fighters, Nazi War Invalids, 
Former Nazi Prisoners of War, and 
the Association of Ex-Servicemen. 

This committee organised picket- 
ing of cinemas showing German 
films and the distribution of pam- 
phliets reading “ Don't desecrate the 
memory of our martyrs and heroes 
by going to see a German film!” 

This campaign was successful to 
the extent that cinema owners were 
forced to agree to a month’s mora- 
torium on the screening of German 
hiims 

Immediately thereafter, Y. Bar 
Yehuda, the Minister of the Interior. 
called a meeting of all interested 
parties to discuss the whole question. 

An official announcement follow- 
ine this meeting stated that no 
official ban would be placed on Ger- 
man films, and the censorship board 
was directed to continue to approve 
German speaking pictures in accor- 
dance with the earlier directive of 


the Cabinet 

However, the Minister pointed out 
that the excessive number of these 
films imported into the country 
showed that the distributors had 
failed to take into account the feel- 
ngs of a large section of the popula- 
tion 

He promised to use his good 
offices to bring about some form of 
agreement between the importers, 
distributors, cinema owners and the 
partisans organisations. Further 
developments are awaited with 
interest, although no definite move 
will probably be made on either side 
until after the expiry of the month’s 
moratorium. 


J. Hanson 


BERLIN 


FILM CLIPS ON 
TV: A RULING 


| NO EXTRACTS from feature 
films in production should be shown 
on television, the West German Pro- 
ducers’ Association has advised its 
members. 

Nor should any part of features 
reach the TV screen within three 
months of the film first being shown. 


ERICH MUELLER, back from 
his American trip, reports that Ger- 
man actors will appear in the Colum- 
bia pictures “* Babette Goes to War ” 
and “ The Franz Liszt Story.” 


THIRTY-EIGHT pictures were 
made in Berlin studios in 1958. In 
Munich studios the total was 32 and 
in Hamburg 14. 


Rainer Antoine 


PARIS 


Police Seize 
Pathe Reel 


A NEW onslaught on the freedom 

of French cinema came from two 
entirely different, but equally 
responsible sources on New Year's 
~Vve. 
Acting on orders of the Ministry 
of the Interior, Paris Police seized 
all copies of the Pathé newsreel 
because of allegedly offensive re- 
marks about the heads of state of 
France and other countries. 


Pathé lodged an immediate protest 
against “ this flagrant violation of the 
freedom of the press,”’ refused to cut 
the offending sequence, and explained 
that it was only a humorous end of 
the year sketch by the well known 
comedians Poiret and Serrault. 

On the other hand, M. A. Trichet, 
president of the French Exhibitor's 
Federation (who has just been made 
an officer of the Legion of Honour) 
has again criticised French censorship 
for not being strict enough. 

Studying prospects for 1959, M. 
Trichet has come to the conclusion 
that the main danger stems from 
“immoral and naughty films.” 

“ With less than 400 million clients 
a year, French exhibitors must be on 
their guard. We know that Britain, 
with a population almost equal to 
ours and a much tougher TV com- 

| petition still manages to have 900 
million cinemagoers a year, and Italy 
850 million, and West Germany 600 
million. The only way to bring 
more Frenchmen into our cinemas Is 
to improve the value of our enter- 
tainment,” said M. Trichet. 

“Even if they are a success in 
Paris, immoral films do a tremendous 
amount of harm. They don't go 
down well in the provinces and I have 
heard numerous protests against the 
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ineephigehte laxity of our censorship.” 
. Trichet insisted on the “serious- 


ness” of this situation because the | 


Finance Minister, M. Antoine Pinay 
—on whose decision depends the 
future of the Aid Law—is known to 
have been “unfavourably impressed” 


o the “current wave of immoral 
films.” 


RAOUL LEVY, the dynamic young 


producer who gambled and won with 
Brigitte Bardot, is again planning to 
go off the beaten track. 

This time Levy has in mind a brand 
new series of colour-scope 


feature documentary films entitled 


“Frenchmen Look At The World.” | 


“There will be no stereotyped 
“goodbye to the heavenly isles’ in this 
series,” says Levy “ top notch writers 
and journalists will be engaged to do 
lively, serious features 


Japan, India, Persia, Dark Africa, 


Peru, Mexico and Russia. Main focus | 


will be on youth and its problems in 
each country.” 

First assignment is the Soviet 
Union and it goes to French diplo- 
mat Romain Gary, whose prize- 


winning novel “ Roots of Heaven” | 
celluloid by Darryl | 


was put into 


Zanuck. 
Henry Kahn 


ROME 


LATIN FUN 
PAYS OFF 


FEW PEOPLE are yet decided 
whether it was a g thing, or a 
dangerous experiment, for Italy to 
concentrate so heavily as in the past 
year on films that 
meant to amuse. 

Some pundits of the cinema point 
out that the American film industry 
is trying to beat the TV threat by 
producing films of significance, 
carrying a message, aimed at moving 
the deeper feelings of the audience. 

But they leave unanswered the 
question of whether the Americans, 
in so doing, are themselves not tak- 
ing a risk. 

The fact is that Italy has done 
exceedingly well, during the year 
now ended, with films of more or 
less trivial content, but amusingly 
presented. 

They have held their own 
falling market, perhaps 
achievement. 

Of the 139 films made during the 
year—64 of them in co-production— 
35 were comedies. A further 28 can 
be classed as witty or sentimental 
films, and 10 more were musical 
comedies. 

The success of Italian films abroad 
may owe a lot to an aggressive sell- 
ing campaign, particularly in South 
America, and to the fact that the 
{atin sense of humour has an almost 
automatic appeal in most countries 
where 
appeal in some where it doesn’t. 

rance and Spain, 
naturally, headed the list of coun- 
tries that co-produced films . with 


on a 
no mean 


Italy during 1958, and the assump- | 


tion could be 
who worked 
same 
funny. 
Venezuela was another leading co- 
producer, and perhaps only the 
resence of Austraha, as sixth in the 
ist of co-producers, is difficult 
explain. 


that the technicians 
together thought the 
jokes or comedy 


Laurence Wilkinson 


long- | 


on China, | 


were merely | 


perhaps | 


situations 


to | 


‘Specials’ To 
Take Home 
Customers 


BUSINESS slumped during 
week before Christmas, the custom- 
| ary seasonal falling-off being 
aggravated by bad weather which was 
not conducive to queueing. 

Opening up on Boxing Day, how- 
ever, business showed a welcome 
| tendency to spurt, with “ The Sheriff 


| Advertisers, 
the | 


| as 


(representing Dublin and some major 
provincial exhibitors), the Irish 
Cinemas Association (representing 
provincial and rural houses) and the 
Cinema Workers’ braneh of the Irish 
Transport and General Workers’ 
Union. 
Advertisers have 


been blunt in 


chairman of the Association of Irish 


his organisation regarded television 
“an essential national service.” 
The All-Industry Committee, apart 


| from working to secure the removal 
| of the entertainments tax, could also | 
| do a useful 


job in improving the 


| film trade’s public relations through- 


of Fractured Jaw” at the Capitol the | 


most popular offering, and “ South 
| Pacific" at the Adelphi on a two-a- 


weeks. 

Already there has 
organisation of special 
the provinces to enable 


been some 
trains from 
groups 


day policy, booking well for future | 


‘BELFAST 


to | 


| visit Dublin to see the night show | 


and get home on a late “ special.” 
| These two pictures give 20th Century- 
Fox the edge on the current business, 


| popular at the Ambassador. 
The Rank Organisation's main 
first-run houses carried over their 
pre-Christmas attractions—the Savoy 
| doing well with Norman Wisdom in 
“The Square Peg.” “* Behind the 
* at the Metropole has given 
to Columbia’s “ Me 
the Colonel,” and Columbia has 
another big one meving in to Dublin 
later in the month—‘ The Last 
Hurrah.” 
| John Ford pictures invariably do 
| well in Dublin, and the Irish. 
America interest in this one should 
help it to show big figures. 
dentally, Radio Eireann’s “ Film 
Magazine” programme is presenting 
a feature programme on John Ford 
and his work this month. 


The critics have been rounding 


up their lists of “ Best Pictures of | 


1958,” but box office returns put 
“The Bridge On The River Kwai” 
| out in front. This picture has only 
| been playing full-week dates in the 
Republic, but is now being released 
to the smaller situations on a three- 
day basis, provided that the bookings 
are for Thursday-Friday-Saturday 
dates. 


ALTHOUGH commenting on the 
decrease in cinema attendances 
during the year, the report for the 
Stephen’s Green Cinema, Ltd., Dub- 
lin, shows a net profit (after including 
a dividend from its subsidiary, 
Metropolitan Cinemas Ltd.) of 
£15,970, compared with £14,261 for 
the previous year: dividends were 
declared at the rate of 8 per cent. on 
the non-cumulative participating pre- 
ference stock and 15 per cent. on 
ordinary stock. 


WITH the publication of the 
report of the Irish government’s TV 
Commission due within the next 
| couple of months, the prelude to the 
introduction of an Irish TV Service, 
the need for an All-Industry Com- 
mittee to watch the interests of the 
film trade is essential. 

At the present time the several 
| bodies are campaigning for a removal 
of the entertainments tax, but there 
|} is no doubt that there would be a 
better chance of success if « solid 
front was presented by the KRS 
(Irish Advisory Committee), the 
| Theatre and Cinemas Association 


the sun shines and a snob | 


with MGM’s “ Mardi Gras” proving 


out the country. 
Maxwell Sweeney 


MACQUITTY IS 
TV CHIEF 


ULSTER Television—the company 
that is to operate the Northern Ire- 
land commercial services—has ap- 
pointed William MacQuitty as its 


| managing director. 


and | 


Inci- | 


Mr. MacQuitty, well-known as a 
film producer for Rank, takes up his 
duties in Belfast this month. 

I understand Mr. MacQuitty 
made an intensive survey of the 
American television scene. He was 
one of the originators of the Ulster 
contracting company. He has been a 
banker, farmer and Lloyd's under- 
writer. 

Only in November it was an- 
nounced he was one of the directors 
of a new feature film organisation, 
Sidney Box associates, which will 
finance production of a minimum of 


has 


| six British features in 1959, 


CONGRATULATIONS 
Ulster trade have gone out 


of the 
to Ray 


| Evan of Pathe’s Belfast branch who 


| wins 


| national 


the Golden Star award of a 
1959 Rover “60” saloon car in the 
AB-Pathe’s 39-week sales drive. 


“ SOUTH PACIFIC” got off to a | 
flying start in Northern Ireland, open- | 
ing in the Belfast Ritz on Christmas 


Day to heavy booking. This Todd- 
AO production had its premiere in 


Northern Ireland one day before it | 


was presented in Dublin. 
Installation in the Ritz cost £25,000 

and a run of at least two months is 

expected. Pe.1aps proof of the 


amiable personality of ABC publicity | 


chief Stanley Mills, the film was fea- 
tured extensively in all the leading 
Ulster newspapers. 


THE USE of a local accent for 
the soundtrack of advertising films 
has been very successful in Northern 
Ireland accor¢ing to Basil Lap- 
worth, regional manager and 
buyer and supervisor for 
Rank Screen Services. 

Mr. Lapworth says that while the 
scheme—launched in Northern Ire- 


land two years ago by RSS—must | 
the fact | 
av more it | 
a | Turkey. 


necessarily be limited by 
that the advertiser must 
has still 


proved popular and 


: | tells me 
recently declaring that | 


| release 
, Eveleigh, 


9 


number of firms in the Province are 
sold on the idea. 
In this respect Northern Ireland 


| has been given a service which is 


not available across the water 


} although the pioneer efforts in the 
| Province 
! | regions to follow suit. 
expressing themselves anxious for the | 
new TV service, W. P. Cavanagh, 


may well tempt other 

RSS has now consolidated itself in 
Northern Ireland and Mr. Lapworth 
} that the company its well 
equipped to face the competition of 
commercial TV, expected in the 


| Province towards the end of this 


year or at the beginning of 1960. 

He says that cross-Channel experi- 
ence has shown that advertisers still 
want selective coverage to augment 
the blanket coverage of TV and 
that more and more advertisers are 
requesting colour. 


e 

A BELFAST 
was given, at 
“sneak preview ” 
film, British 


cinema audience 
the weekend, a 
of a new Irish 
Lion’s “ Sally’s Irish 


| Rogue,”” which is based on the Irish 
| playwright 


George Shiels’ 
“The New Gossoon.” 


The idea of letting a 


play, 


random 


| audience of cinema-goers give their 


opinion of the film before 

was that of 
managing 

Odeon (NI) Ltd. 

He iells me that, to the best of 
his knowledge, it is the first time a 
new film has been tried out in such 
a way in Northern Ireland although 
the scheme is quite well known 
across the water. 

More than 800 cards asking for 
patrons’ views were issued and the 
film got a very favourable reception. 

“ Sally's Irish Rogue” stars Julie 
Harris and Tim Seely and has many 
Abbey Players in the cast. 


CEA general secretary E. F. 
Pinkney and the national president 
are to visit Northern Ireland either 
this month or February in order to 
talk over with the branch a decision 
not to participate in FIDO. London 
is very anxious that the scheme 
should have 100 per cent. national 
support. 


general 
e. Vv 


director of 


S$. Gordon Duffield 


TV Exchange 
Plan Snags 


A DETAILED plan for European 
television exchanges has been agreed 
in Paris by the Council of Ministers 
of the Council of Europe. 


The ministerial committee is to 
submit this plan for signature by the 
respective governments. 

When in force, the agreement will 
enable state-controlled _ television 
companies to present viewers with 
films produced in any one of the 15 
member states of the Council of 
Europe. 

The major difficulty in applying 
the agreement will come from legis- 
lation on authors’ copyright, which 
differs considerably from country 


| country. 


Apart from the United Kingdom, 
member states of the Council of 
Europe are Austria, Belgium, Den 

France, Western Germany, 
Iceland, Italy, Luxembourg, 
Norway, Sweden and 
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‘THE YOUNG HAVE NO TIME’ PRESS SHOW 


Cross-Channel held a press-show for its new Danish X film, THE YOUNG HAVE NO TIME, at the Cameo-Poly, Regent Street, London, on Monday this 

week. (1) The Count and Countess Brockenhuus-Schack, leaders of the Danish community in London. (2) Lee Stierli, Charles Brown, Basil Clavering 

and B. G. Sammes. (3) Sam Lomberg and the Countess Brockenhuss-Schack. (4) B. G. Sammes, Richard Schulman, Lee Stierli, Sam Lomberg, Robin Hinds 
(BBC) and Ernest Betts (*‘ The People *’). (5) John Mahoney, Elspeth Grant (‘* The Tatler ’*) and Lee Stierli. (6) Francis Koval and friend 
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OUR FILMS 
Ph Billings 


‘Reluctant Debutante’ 
Clicks At Empire 


ON THE WHOLE, business has 
been extremely good in the West End 
over the holiday period. The most 
persistent success was “ The Inn Of 
The Sixth Happiness” (Twentieth 
Century-Fox CinemaScope — 
British), but it has to leave the Odeon, 
Leicester Square, today because the 
house is committed to “The Big 
Country" (United Artists—Techni- 
rama). I understand that some ex- 
hibitors consider “ The Inn” purely 
a “top drawer” picture, but I per- 
sonally will be very much surprised 
if it doesn’t take a packet in industrial 
centres and the sticks. 

& 7 as 


AND, TALKING of class pictures, 
‘The Reluctant Debutante ** (MGM 

CinemaScope) immediately comes 
to mind. This elegant and funny 
society satire, which, incidentally, 
is so English that I almost took it for 
granted that it counted for quota, has 
definitely clicked at the Empire. Here 
again a certain section of our industry 
thinks it’s hardly the masses’ cup of 
tea, but I. can assure you it’s been 
tried out in the provinces and was 
not found to be wanting. 


*“ HOUSEBOAT”  (Paramount— 
VistaVision) steered straight into the 
hig money. It was launched at the 
Plaza on Boxing Day and is attracting 
and delighting all members of the 
family. Dad and Mum are thoroughly 
enjoying the antics of the young 
players, and junior is relishing an eye- 
ful of curvaceous and volatile Sophia 
Loren, 


INTELLIGENT drama, com- 
petently acted and skilfully directed, 
still has a profitable market. The 
lucrative run of “Home Before 
Dark ” (Warner) confirms this. Its | 
days at the Warner Theatre are, how- 
ever, numbered, but through no fault 
of its own. On Thursday, “ Auntie | 
Mame ” (Warner — Technirama) 
moves in. 


THERE’ S been a tremendous rush | 
for “ The Captain’s Table ” (Rank— 
British) at the Odeon, Marble Arch. 
This jolly, highly seasoned dish is 
proving yet again how hungry the | 

ninepennies * are for laughs. Grab 
it! 


| —French), 
| has caught on 


Tottenham 
|“ Summer With Monika ” 


GOOD NEWS from the 
Haymarket, where “ Mardi Gras” 
(Twentieth Century-Fox — Cinema- 
Scope), a collegiate musical, is firmly 
installed. Bright, tuneful and easy on 
the eyes, it’s capturing quite a share 
of the holiday trade. 


ANOTHER that makes the inconse- 
quential approach to university life 
is “Bachelor Of Hearts” (Rank— 
British), but so far it has failed to 
reach the top grade. 
badly at the Leicester Square Theatre, 
but apparently audiences feel Hardy 
Kruger, the promising young German 
actor, is somewhat wasted. 


7 * & 

BY ALL ACCOUNTS, 
Remarkable Mr. 
(Twentieth Century-F ox—Cinema- 


Carlton, 


* The 


ON RELEASE 


THE BIGGEST success on general 
| release has been _ achieved by 
| very seasonal offering, 


| delightful screen fairy tale, 
| supported by * Andy 
| Home” (MGM—Metroscope), it is 
| doing terrific matinee business, and 
| packing adults in in the evenings. 
In fact, the ABC boys tell me it 
| take a real giant to beat its figures. 


REPORTS on And The 
Colonel ” 
Danny Kaye opus is scoring fluently 
with the more discerning, and in 
those halls which cater for Jewish 
audiences, but so far the overall 
receipts have been disappointing. 


ON THE OTHER HAND, the 
Jack Hawkins film, “The Two- 
Headed Spy” (Columbia—British), 
| quietly went from strength to 
strength and finished its London runs 
well on the right side. Definitely a 
| safe bet! 


*Me 


It’s not doing | 


Pennypacker ” | 


Scope) is more than holding its own | 


at the Rialto, Coventry Street. As 
I've said before, 
a U certificate, but even so there's 


no denying its feminine appeal. 
mw « ‘ 
CHARLIE CHAPLIN’S§ “The 
Great Dictator * (United Artists) has 
brought the middle-aged in_ droves 
to the London Pavilion. 
pected the re-issue to be 
& a 2 
THE FLOP is “ The Last Hurrah ” 
(Columbia). It never really got 
started at the Gaumont, Haymarket, 


and as far as I can gather is merely | 


playing out time. 
7 


AS FOR 
“ Parisienne 
Brigitte Bardot’s 


B 
the 


latest, 
at the Curzon; 
* House Of Lovers” 


THE clever French title 
bill,” “ Tabarin ” (Mayfair) and 
‘Mannequins de Paris ” (Gala), has 
gone over big at the Continentale, 
Court Road, and 


—Swedish), stoutly supported by 
re-issue * Clochemerle ” 
| Artists—French), 


is scoring at 
| Paris-Pullman. 


it was lucky to get |" 


LAST, but 
* The 


by no means least, 
Sheriff of Fractured Jaw” 
| (20th Century - Fox - CinemaScope 
British), a real humdinger, is bring- 
jing cheer and much kudos to the 
independent circuits and exhibitors. 
Don't let this “ cert” 
your fingers. 


Few ex- | 
a turn-up. | 


Continentals, | 
(Rank—CinemaScope | 


and | 
(Gala—French) | 


is creating records at the Cinephone, | 
| Oxford Street. 


“* double | 


(Mondial | 


(United | 
the | 


that | 
tom thumb ” | 
| (MGM — Metroscope — British). A | 
shrewdly | 
Hardy Comes | 


will | 


(Cc olumbia) are mixed. The | 


slip through | 


TELL THEM 
THEY'RE 
BRITISH 


ONE New Year's resolution we have 
oe to make is to see that 
ish films get ful recognition 
abroad and particularly in the 
United States. | devour most of the 
American film trade and show busi- 
ness papers, but few take the trouble 
to refer to the “ Made in Britain ” 
stamp on pictures produced here. 


| The world pronounced “ The Bridge 
On The River Kwai” (Columbia— 
CinemaScope) both an artistic and 
commercial triumph, but hardly a 
soul outside of the UK has the 
slightest idea that the picture is a 
British one. 


I’ve just been scanning this week's 
“ Time,” the American magazine 
which covers best part of the globe, 
and its film correspondent opens his 
review on “tom thumb” (MGM) 
as follows: “‘tom thumb’ is one 
of the nicest Christmas presents 
Hollywood ever gave the pigtail- 
and-popgun set.” I've always 
understood that this delightful 
screen version of the Grimm 
Brothers’ fairy tale was made in 
Britain! Credit should be given 
where credit is due. 


Unfortunately, many other fine British 
films are forced to hide their light 
under a bushel and it’s up to w to 
ensure that they no longer get 
palmed off in the United States and 
elsewhere as American. 


Yanks are buying British motor-cars 
in large numbers, but the American 
press never disguises this healthy 
fact. The only conclusion that can 
be drawn is that British car manu- 
facturers have the more efficient 
emissaries and publicity managers. 


The sooner we stop going into the 
overseas market not only cap in 
hand, but also with the “ Made in 
Britain” label turned the other 
way, the better! 


DANIEL 


TRADE SHOW 


of a New American Film 


Conqueror of the Savage Frontier! 


TRAIL BLAZER 


TRUCOLOR | 


BRUCE BENNETT 


HAMMER Theatre, Friday 9th Jan. at 2.30 p.m. 


* LON CHANEY 
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IT WAS A MINK PREMIERE FOR RANK'’S 


One of the most valuable collections of mink ever assembled in London was seen at the world premiere on January 2 of the Rank comedy, THE CAPTAIN’S 
rABLE, at the Odeon, Marble Arch. Ten girls who appear in the film attended the gala ing, each wea a mink coat with an orchid corsage. John 
Gregson, star of the picture, was there with co-stars Donald ‘Sinden and Peggy Cummins. Kenneth Winckles, Harry Norris, Ivor Smith, F. L. Thomas and 
R. M, D. Odgers were present. Two national beauty queens were also there—Miss Australia 1958 (Pamela McKay of Brisbane) and Miss Great Britain 1957 


Latest News from the Renters 


Fox Plans A Record 
Production Budget 


SEVENTY-FOUR stories scheduled for filming 
been acquired by 20th Century-Fox. Fox states 
more on production in 1959 than in any time in its history 
wi rt be augmented by new purchases 

s President Spyros P. Skouras has 
iate announced, the company will 
release a minimum of 36 films in each 
of these years. The annual output will 
be supplemented by additional pro- 
duct from independent producers 

The product outlined by Mr. Adler 
includes Leo McCarey's * Rally 
Round the Flag, Boys,” Jerry Wald's 

The Sound and the Fury Sons 
ind Lovers,” The Beloved Infidel,” 

The Billionaire The Best of 
Everything and Holiday For 
Lovers 

George Stevens's 
Anne Frank ind 
Story Ever Told Darryl 

Compulsion,” De Luxe 

There's No Home and Requiem 

\ Nun, Edward Dmytryk's 

irlock Joseph Schengk Enter 
A Journey to Centre of the 
David Selznick’s Mary 
lene ind Tender is the 
Mark Robson's From the 
Sam Engel’s The King 
Jack Cumming Th 
Alcatraz Blue 
Can Can ind Frank wer 
One For M ar 
Sydney Bochm 
Snow Birch 

will produce 

tood Women 

will be Eh 

the South 

Salambo 

Cleopatra 
rror of the 


_and 1959-60 release have 
* This company will spend 
ihe programme 


“MONTY'S DOUBLE’ 
ON THE MOVE 


FOLLOWING 
appearance tours in 
Brighton, Worthing and 
| Coast, Clifton James has been 
ing Birmingham in connection 
the Maxwell Setton production, “1 
Was Monty’s Double,” which tells 
the true story of the actor's fan- 
tastic war-time impersonation of 
General Montgomery 

Clifton James attended 
show and reception, and met the 
press from Birmingham, Walsall, 
Wolverhampton Stratford-on-Avon 
ind Leicester 

Throughout his tour 
considerable 


his personal 
Manchester, 

the South 
visit- 


up 


The 
The 


Diary of 
Greatest 
Zanuck's 


Tour 


the press 


actor James 

public and 

ind these visits have 

it deal to stimulate aware- 

of the film, before it begins its 
ease on January 19, 

Mills and Cecil 

Monty's Double * 

Associated British- 


has aroused 
press imterest 


Di 
lone 


The 


willl. 
ind 
The 


Sweep 
UA 


ARTISTS 


NITED 
New 


has 
Critics 


just won 
| all 
| 
for 1958 
Ihe Dx 
picture aw 


Stank Kramer 


the York 
wins the best 
and producer-director 
the best director 
wward. A third award goes to “ The 
Defiant Ones for its screenplay 
The st acior award for the year 
goes Niven for his per- 
major in the Hecht- 
screen version of 
age play, 


hant Ones 

rd 
co Witls 

I roduction 

idded 


n heer to 


hedul 


‘GEISHA BOY’ 


Hil of 


formance a 

Hill-Lancaster 

Terence Rattigan’s st 
Separate Tables.’ 
Susan Hayward 

ictress award for her 

formance in the Figaro 
1} Want To Live.” 


Paramount's 
comedy The 
held at the 
January 15, at 


trade how 
Jerry 
Boy 


London 


the best 
dramatic per- 
production 


Lewis wins 


will 


on 


enna be 


Plaza 


CUP SQUASH 
GOLDEN ORANGE SQUASH I- 


also 


Orange or Lemon 6a. 
Firm favourites with every audience 


Ora Cup Sar h Dept. 33 Rushworth St.London SEI WAT 3063 


se 


with | - 


| ators,” 


Awards | 
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UA Location 
Teams in 
8 Countries 


UNITED ARTISTS has a surpris- | 


ing number of location companies 
planned for work in eight separate 
countries—England, Ireland, Ger- 
many, Spain, Italy, Israel, Australia 
and Greece. 

UA's overseas production list in- 
cludes one of the widest ranges of 
dramatic properties ever projected for 
filming away from Hollywood. | 
Biblical epics, action dramas and 
comedies are scheduled. War dramas 
and a revival of a Sherlock Holmes 
story complete the roster. 

Entries from English locations this | 
year include “ The Horse's Mouth,” 
‘The Devil's Disciple" and ‘“ The 
Hound of the Baskervilles.” 

In Spain, the massive job of filming 
the Biblical epic, Edward Small’s 
* Solomon and Sheba,” is now under 
way, with Yul Brynner and Gina 
Lollobrigida in the title roles. 

Again on the epic scale Italy and 
Greece are the location centres for 
Alciona Productions’ “ The Gladi- 
starring Yul Brynner and 
Anthony Quinn 

In Germany, filming has been com- 
pleted in the ruins of Berlin on Ham- 
mer Films-Seven Arts International 
Productions’ “Ten Seconds to 
Hell’ starring Jack Palance, Jeff 
Chandler and Martine Carol. 

The dramatic theme of the Irish 
rebellion forms the basis of ** Shake 
Hands With The Devil,” a film star- 
ring James Cagney that went before 
the cameras in September at the Ard- 
more Studios near Bray, Ireland, and 
is now being edited 

Australia is at the moment play- 
ing host to two new United Artists 
films. The first, “On The Beach,” 
deals with atomic catastrophe. In 
the starring roles are Gregory Peck, 
Ava Gardner, Fred Astaire and 
Anthony Perkins. Kramer is pro- 
ducing and directing 

The second production down-under 
is the stage hit * Summer of the 17th 
Doll,” starring Ernest Borgnine, 
Anne Baxter, John Mills and Angela 
Lansbury. This is a Hecht-Hill- 
Lancaster production. 

Isracl will also join UA's overseas 
locations when Otto Preminger’s com- 
pany mounts the screen “a5 of 
Leon Uris’ novel, “ Exodu Pro- 
duction plans are tentatively set for 
late 1959. 


“BIG COUNTRY ‘ 
A SELLOUT 


EVERY seat at the Odeon, 
Leicester Square, has been taken for 
the premiere of William Wyler’s 
‘The Big Country,” tonight, Thurs- 


ay. 

Both William Wyler and Charlton 
Heston, who plays a leading role in 
the picture, were due to fly in from 
Rome yesterday for the premiere, 
which the British Film Institute is 
sponsoring as a tribute to Wyler. 

The Big Country ™ stars Gregory 
Peck, Jean Simmons, Carroll Baker, 
Chariton Heston and Burl Ives. It 
is released by United Artists. 


| special " 
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The Anglo 
Pay Parade 
Carries On 


REPORTS of big box-office figures 
for the comedy “Carry On Sergeant” 
continue to reach Anglo Amalgam- 
ated, The latest is from Birmingham, 
| where, at no less than 19 concurrent 
| situations, the film has shown fine 
returns. 

‘Carry On Sergeant" stars Wil- 
| liam Hartnell, Bob Monkhouse, Shir- 
ley Eaton, Eric Barker, Dora Bryan, 
Bill Owen and Kenneth Connor. It 
was produced by Peter Rogers and 
directed by Gerald Thomas from the 
screen play by Norman Hudis. 

The biggest returns ever in the 
history of Anglo’s “ Exploitation- 
double bills are claimed by 
the current programme “ Valley Of 
Death "/** Hell Squad” bill. 

Anglo’s X certificate coupling, 
‘Screaming Skull” / “Cage Of 
Doom" is getting off to figures 
higher than any X certificate pro- 
gramme yet presented by the com- 
pany. 


‘| Only Arsked’ 
Going Strong 


THE HAMMI R-GRANADA pro- 
duction, “I Only Arsked,” starring 
Bernard Bresslaw, continues to take 
big money on further pre-release 
engagements, Columbia reports. 

Following exceptional grosses in 
Nottingham and York, the comedy, 
which teams the original Army 
Game ™ Hut 29 gang, played as the 
New Year attraction at the Palace, 
Lancaster; Regal, Southport; Lons- 
dale, Carlisle; Ritz, Barrow and the 
Empire, Coventry, where _ initial 
returns are outpacing even Hammer's 
“ The Camp On Blood Island.” 

Nor is the big business being 
achieved by “I Only Arsked” only 
in the North. Typical of other situa- 
tions enjoying big box-office results 
are the Regal, Cambridge, the Ritz, 
Ipswich, and the Savoy, Portsmouth. 


Disney All Out For 
‘Sleeping Beauty’ 


THE BIGGEST advertising and 
publicity campaign in the history of 
the Walt Disney Studios will support 
the six million dollar animated 
feature- -length cartoon, “ Sleeping 
Beauty,’ to be exhibited in Techni- 
rama-70. 

The film will have special “* show- 
case engagements in America, com- 
mencing in early February. 


EROS TRADE SHOW 


EROS’s “Daniel Boone, Trail 
Slazer.” a new American picture in 
Trucolor—is to be trade shown by 
Eros tomorrow, Friday, at the Ham- 
mer theatre at 2.30 p.m. Starring 
Bruce Bennett, Lon Chaney and 
Faron Young, the film is a drama of 
white settlers in action against red- 
skins. 
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One of the greatest adventure stories of the war... . 


THE RANK ORGANISATION PRESENTS 


wrested 

a fortune in 

diamonds 

from : starring 


Hitler's % PETER FINCH 


invading 
armies 


EVA BARTOK 
TONY BRITTON 


aiso starring ALEXANDER KNOX - MALCOLM KEEN 


Screenplay by MICHAEL McCARTHY and JOHN ELDRIDGE * Produced by MAURICE COWAN 
Directed by MICHAEL McCARTHY - Made at PINEWOOD STUDIOS - Executive Producer EARL ST. JOHN 8 


RANK FILM DISTRIBUTORS LTD. 
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GREGO 


PIEGK 


JEAN 
SIMMO 


CARROL: 


BAINIELR 


elie re & : wy “ 
Vj ° ht ‘| _ 
CRORE ag FO with CHUCK COMNORS « ALFONSD BEDOVA «Screenplay by JAMES R. WEBB, SY BARTLETT ane ROBERT WILDER 
CHARLES BICKF RD - Aaa oy JESSAMYN WEST and ROBERT WYLER - Based on he Hoe by DONALD HAMILTON CITED) 
ee | __Profuced)by WILLIAM WYLER ane GREGORY PECK Directed by WILLIAM WYLER 
in TECHNICOLOR?’® in TECHNIRAMA’* 
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REVIEWS FOR SHOWMEN BAL 


YOUR NEW FILMS AT A GLANCE 


R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 
tAuntie Mame ... ... 143 min. (A) Rosalind Russell ... Warm, scintillating and gorgeously scatty Tech- Excellent light booking (C) 
(Warner)—U.S Forrest Tucker nirama and Technicolor comedy, adapted from 
Coral Browne the famous nove! and theatre success, illus- 
trating the problems of a whacky Bohemian, 
following her adoption of an orphan nephew. 
Rosalind Russell brilliant in lead, support hand- 
picked, direction resourceful, feminine angle 
strong, staging lush and dialogue witty 
{Big Country, The ... 164 min. (A) Gregory Peck ... Large-scale Technirama and Technicolor outdoor infallible 
(United Artists)—U.S melodrama based on Donald Hamilton's book (C) 
dealing with feud between rival cattlemen. Tale 
powerful, characterisation sharp, direction keen, 
romantic asides compelling, fights terrific, 
climax showmanlike, vistas breathtaking and 
camera work out of this world 
tForbidden Island ... 66min. (A) JonHall ... ... Columbia Color adventure melodrama, unfolded in Reliable “ second” (C) 
(Columbia)—U.S Nan Adams the South Seas, about the unmasking of a mur- 
derer during a quest for sunken gem. First half a 
trifle hazy, but types virile, underwater action 
exciting and settings authentic 
tHard Man, The ... .» TY min. (A) Guy Madison ... Technicolor “outdoors” describing trigger- Good 
(Columbia)—U.S Valerie French happy law officer's brush against ruthless cattle 
Lorne Greene baron. Yarn unvarnished, characters rugged, 
movement brisk, sex interest frank, atmosphere 
convincing and finale salutary 
{Mannequins of Paris 93 min. (U) Madeleine Robinson Lush, behind-the-scenes comedy in Franscope and 
(Gaia)—French Ivan Desny Eastman Color and centring on life in a famous 
Ghislaine Arsac and exclusive dress establishment in Paris 
Authentic to the last detail, the scenes before 
and during a fashion display are admirably 
handled. Mannequins, modes and an interlude of 
marital mayhem by the Mediterranean provide 
plenty to please the eye 
Old Man Motorcar . 90min. (U) Ludek Munzar .. Lighthearted but overlong story about the early Unusual, doubtful bookit's 
(Contemporary)— Ginette Pigeon days of motorcycles and motorcars. Romance (C) 
Czechoslovakian Raymond Bussieres helps the film along, but it still drags 
¢Tabarin ... pa ... 93min. (A) Sylvia Lopez 
(Mayfair)—French Annie Cordy 
Michel Piccoli 


money-spinner 
Jean Simmons 


Carroll Baker 


John Farrow 


average “ pro- 
grammer ” (C) 


Capital light booking (C) 


Fast-moving, romantic back-stage romance in 
Eastman Color set in a famous Paris cabaret. 
Pict conventional, story wholesome, glamour 
and humour in plenty. Authentic atmosphere of 
back-stage life is admirably contrived 


(NC) NOT FOR CHILDREN 
t IN COLOUR 


Entertaining escapism in 
excelsis (NC) 


(C) SUITABLE FOR CHILDREN * BRITISH QUOTA PICTURE 


THE BIG COUNTRY Hannassey and stubborn ex-officer Henry Terrill made of McKay's refusal to resort to 

United Artists {merican (A). Technirama covet a strip of land containing the only water but his ideals can n 

Photographed in Technicolor. Directed by Wil- 9" miles around, owned by Julie Maragon 

liam Wyler. Featurine Gregory Peck. Jean Sim- attractive, strong-willed school-teacher James of night and his lone 
g ; ‘ ’ 

mons and Carroll Baker. 14,978 feet. Release McKay, a peace-loving former sea captain, inno- 
not fixed cently plunges into the cauldron on 


violence, 
ever be mistaken for weak- 
an ness. McKay's scrap against Leech in the dead 
ride into Hannassey’s armed 
camp clearly testify to his 
arriving at Peck exeneises tremendous rest bul makes his 
the Terrill ranch to marry Patricia, Terrill’s resence firmly felt as McKay, Jean Simmons and 
LARGE-SCALI western, adapted from spoiled daughter Steve Leech, Terrill’s husky rrol! Baker 1 contrast as the determined 
Donald Hamilton's book and brilliantly photo foreman, has his eve on Patricia and t 
graphed in Technirama and Technicolor It 


courage Gregory 


fic as the 


to 
cattle from obtaining wy 

between McKay and Buck 

are but a few of its memorable 
Hannassey spots Romance blossoms logically 

grips, and prairic and lechnirama ind I 


is con- come Julie and the pr , i ed Patrici 
temptuous of McKay's gentle manner, particu- Charles Bickford t 
hinges on feuding western families, one proud larly when McKay ignores an attack by Buck, relentless antagonists innNassey, 
and moneyed and the other uncouth, but avoids Hannassey’s wild son. McKay and Julic, who Charlton Heston Chuck 
cliches by using a mariner turned landlubber, is Patricia’s only friend, reach an understanding Connors seldom . hard-drink 
who firmly believes that nothing worth while can ind Julie sells her property to McKay so that ing Buck The initial sequence in which the 
be achieved by violence and adheres to his code he can present i to Patricia as a wedding gift Hannasseys endeavour to provoke McKay by 
as a buffer between the warring parties, and The deal, however, arouses Patricias jealousy. ng him while he’s driving Patricia to her Pa’s 
an excuse for romance The casting of the play ind she severs her engagement to McKay, who place sets the tone of its actio ind th ‘nes 
is superb and the same goes for the direction secretly fights Leech and beats him. Unaware McKay breaking in a bronco and 
Its outdoor backgrounds are magnificent, but, of the sale of the land, Hannassey kidnaps Julie, Leech n attempt by Terrill 
although they authentically frame the fights, McKay goes to her rescue and is forced by Hannassey's ; 
chases and gun battles, they never dwarf the lead- Hannassey into a duel with Buck. Buck, a pistol duel 
ing characters Ihe interiors, too, are shrewdly coward, tries to shoot McKay in the back, but final siege 
chosen and emphasise class distinction, which is promptly killed by his father. The 
adds fuel to the fire A great western made and Terrill outfits then come to 

) past-master, enacted by an all-star team Hannassey and Terrill liquidate each other accurately convey the aridity 

given the additional benefits of the curved Finally, Julie and McKay go off together well as the beauty, of the t 

‘en and colour, it opens up new and broad Production.—The picture has no unexpected 

box-office vistas Grand “horse opera and 


and vastne 


‘Train Its musical 
accompanimeni is also first-rate and ) ul 

9. twists, but, thanks to superlative treatment the oer a the drama the fess 
infallible money-spinner. familiar fundamentals lead to a new high in orchestral outbursts. Make 


} 


no mis 
Story.—Bulky, scruffy and ruthless Rufus outdoor drama and entertainment. Full play is 


continued on page 18 
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REVIEWS FOR SHOWMEN 


continued from page 17 


Big Country 
harvest 

Points of Appeal.—Holding story, powerful 
acting by great cast, ace director, strong human 
ind feminine angles, title, spectacular forays, 
marvellous scenery, inspired camera work, Tech- 
nirama and Technicolor 


’ js really big and will reap a mighty 


AUNTIE MAME 


Warner imerican (A) Technirama Photo- 
vraphed in Technicolor. Directed by Morton 
DeCosta. Featuring Resalind Russell. Coral 
Browne and Forrest Tucker. 12.898 feet. Release 
March WO. 1959 

GAY, witty and heart-warming Technirama- 
cum-Technicolor comedy, based on the phen- 
omenally successful novel and Broadway and 
London play It concerns a batty Bohemian 
who, following the adoption of her orphan 


nephe loses her money in the Wall Street 
crash, struggles desperately to keep up appear- 
ances, eventually marries a rich man, ts soon 
widowed, starts to write her biography when 


her nephew reaches manhood and after he has 


i son of his own blithely sets out to “ educate " 
her grand-nephew The film, a series of moving 
and riotous vignettes, gives Rosalind Russell a 
chan to duplicate on the screen her stage tri- 
umph and she seizes it. She ts marvellous as the 
king-pin of the show and, ably, yet unobtru- 
ively supported, runs the full gamut of comedy 
fron itire to slapstick while at the same time 
subtly touching the emotior The backgrounds, 
as bizar the “ plot effectively heighten its 
varying moods, and the musical accompaniment 

is discretion itself. Excellent light booking 

Story.—Patrick Dennis, a ten-year-old orphan, 

becomes the ward of his gay, highly unconven 
tional Auntie Mame. Mame its devoted to the 
boy, but her way of life so shocks Dwight Bab- 
cock, a stuffy bank trustee, that he insists that 
Patrick be sé t distant academy. Mame’s 
asset re wiped out in the Wall Street debacle 
ind I wg ym of Vera Charles, her hard- 
drinking friend, she tries her hand on 
th oard i telephone operator and 

j 7 disastrous sults Later 
sh ed B rd Burnside, 1 wealthy 
So ! During their world tour 
noo h lasts eight years, Beauregard, 
" oto pher, steps off a ledge on the 
M is Snapping Mame, thus 
ido : pouse The now adult Patrick 
J Mame to write her memoirs and she 
\ Gooch, a blue-stocking, and 

K O'Ba phoney Irish literary man 
} | \ Subsequently, Mame realises that 
Pa j i prig 1 cunningly shatters romance 
7 ‘ him and Gloria Upston, a snooty dumb 
j Finally, Patrick falls for Pegeen Ryan, 
Mam omely new secretary. They marry and 
! Oo ind on the lad’s tenth birthday 


pressible Mame decides its time she 


j esponsibility for his future 


Ssulleu Lie 


Production.—The picture's philosophy 1s 
crystallised Auntic Mame’s opening words 
ife is a banquet ind the optimistic axiom 

is lose) observed Rosalind Russell has 


strangely enough in exceedingly 
us the odd, yet lovable and 

Mame, but carries it off superbly 
she evokes howls of 
bring her 


exacting role 
loving, Auntie 
One moment 
laughter, and the next she 
sudience to near-tears through her 
deep affection for her nephew. Truly a 

und remarkably versatile performance. Forrest 
Tucker strikes a note of sanity as Beauregard 
Jan Handslik and Roger Smith are completely 
natural as the juvenile and grown-up Patrick 
respectively, Coral Browne amuses as the alco- 
holic Vera, Fred Clark registers as the baffled 
ind explosive Babcock, and Peggy Cass is im 
mense as the goggle-eyed Agnes, who, by the 
way. quickly becomes pregnant. The rest of the 
players, too, meet all demands. Its comedy 
highlights, culminating in Mame’s attempt to 
ride side-saddle at a hunt, are frequently astrin- 
gent, but seldom malicious, and the emotional 
thread is never strained Moreover, it has a 


great 
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showmanlike “this is where we came in” end- 
ing, and the settings are lush. In short, “* Auntie 
Mame” can't fail to entertain high- and low- 
brow alike. 

Points of Appeal.—Wacky, yet human, story, 
brilliant portrayal by Rosalind Russell, astute 
direction, clever supporting cast, compelling 
feminine angle, snappy dialogue, title, de luxe 
staging, Technirama and Technicolor. 


THE HARD MAN 


American (A). Photographed in Tech- 

Directed by George Sherman, Featuring 

Guy Madison, Valerie French and Lorne Greene 
7,101 feet. Release, January 19, 1959 


LUSTY outdoor melodrama, bathed in Tech- 
nicolor. It's about a deadshot law officer who 
wages war on a ruthless cattheman, married to 
n attractive, though treacherous wife, and wins, 
but not before he learns to control his impatient 
trigger finger. The stark plot and unvarnished 

mmings are vigorously handled by all con- 

rned and the finished article, realistically staged, 


Columbia 


nicoior 


is fully entitled to the A certificate. Grass- 
fed raw meat, it should satisfy the “ ninepen- 
nies.’ Good average “ programmer.” 


Story.—Sieve 
ger who 


cused of 


Burden, a forthright Texas 
scldom brings in his man alive, is 
being gun-happy, following the 


liquidation of Ray Hendry, a fugitive. Steve 
immediately quits the Rangers and becomes 
deputy sheriff in E) Solito, a frontier town 
dominated by Rice Martin, a savage cattle 
breeder. Martin details his aides to eliminate 


Steve, but Steve outwits them. Meanwhile, Fern, 
Martin’s beautiful, but wayward and scheming 


wife, tries unsuccessfully to get Steve to kill 
Martin. After befriending Larry, a small boy 
whose father had been shot on Martin’s orders, 


ve corners Martin, but it is Fern who polishes 
olf her husband. Finally, Steve turns Fern over 
to the law and then hangs up his guns. 

Production.—-The picture punches hard and 
shoots Straight, but, despite the fact that there 
s no popular love interest to cushion or relieve 
the rough stuff, monotony and sensationalism are 
skilfully avoided. Guy Madison convinces as the 
tough, 4 iumiable, Steve, Valerie French is in 
her element as “ bad hat” Fern, Lorne Greene 
impresses as megalomaniac Martin, and Rickie 
Sorensen pleases as Larry. Its interiors and 
xteriors are suitably varied, and the climax is 
nothing if not salutary 

Points of Appeal.-Husky yarn, tireless team, 
ugged scraps, bracing backgrounds and Techni- 


FORBIDDEN ISLAND 


Columbia imerican (A), Photographed in 
Columbia Color. Directed by Charles B. Griffith. 
Featuring Jon Hall, Nan Adams and John Far- 
row. 5.915 feet. Release not fixed 

ADVENTURE melodrama, set in the South 
S and sprayed with Columbia Color. Is plot, 
which tells of dark and daring deeds on and 
beneath the briny, is a bit hazy during the first 


alf, but robust acting, hearty action, titivated 
scx, and a spectacular climax prevent interest 
from flagging. In a word, saleable potted serial: 
Reliable “ second.” 
Story.—Stuart Godfrey, an odd character, hires 


Dave Courtney, a skin diver, and his pals, Jack 


nd Dean, to search for a priceless emerald, lost 
aboard a ship sunk in the South Pacific. The 
party is accompanied by Joanne, a_ tarnished 
dy. whom Stuart forces to pose as his wife. 


While diving, Dean finds a skeleton in the hold 
ship and realises that Stuart is a murderer. 
Stuart then causes Dean's death and throws the 
blame on Dave, now smitten by Joanne. Later, 
Jack becomes a victim of Stuart's machinations, 
but finally Stuart gets his just desserts, and Dave 
ind Joanne settle down 

Production.—-The picture takes time to get on 

slear course, but once the villain is unmasked 
iquatic rough and tumbles follow in quick suc- 
cession. Nan Adams wins sympathy and catches 
the eye as Jianne, Jon Hall makes a muscular 


Dave, and John Farrow is evil personified as 
Stuart. Its supporting types, too, are sharply 
etched. What's more, it ends in good style, and 


the underwater camera work is first class. 


Points of Appeal.—Virile cast, ocean bed 
thrills, provocative title, Columbia Color and 
handy footage 


MANNEQUINS OF PARIS 


Gala. F rench (U). Franscope. Photographed in 

Eastman Color. Directed by André Hunebelle. 

English sub-titles. Featuring Madeleine Robinson, 
Ivan Desny and Ghislaine Arsac. 8,346 feet 


LUSH, lavish behind-the-scenes comedy pre- 
sented in Franscope and Eastman Color. It 
centres on one of the most exclusive of Paris 
haute couture establishments and tells a light 
novelettish story of the business and private 
relationships of the owner and her dress-designer 
husband in an atmosphere of fashion fittings, 
glamorous models, equally glamorous semp- 
stresses, dress shows and lush living. Authentic 
to the smallest detail, the many beautiful creations 
will o— every woman's eye as much as their 
equally beautiful wearers will delight the mere 
male. Capital light booking. 

Story.—Veronique and her husband have 
between them made their exclusive salon the 
smartest in Paris. Veronique is the perfect sales 
expert for the creations designed by her husband, 
Pierre. Unfortunately, she is so taken up with 
her work that she gives less and less time to 
domestic and marital responsibilities. The result 
is that when Pierre is left to stage a fashion show 
in Cannes he falls heavily for Wanda, a beautiful 
cabaret performer,who follows him to Paris where 
the mannequins at Veronique’s contrive to ruin 
her act in a night club. Their effort to help their 
employer fails, Pierre and Wanda elope to Rome 
where she leaves him. Veronique, having learnt 
her lesson, flies there, brings about a reconcilia- 
tion and once again all is crepe de Chine and 
connubial contentment. 

Production.—The peg on which the story is 
draped is colourful and attractive, the many 
scenes of feverish preparation for a fashion show, 
the completely true-to-life portrayal of the 
mannequins and others of the staff and 
the authentic atmosphere all adding to 
the interest. The Eastman Color photography 
takes full advantage of the many spectacular 


opportunities provided and the direction is 
assured. Madeleine Robinson is excellent as 
Veronique, Ivan Desny makes her husband an 


altogether natural and sympathetic artist who 
does not let success blind him to the advantages 
of a happily married life and Ghislaine Arsac as 
the seductive Wanda, a girl of no definite 
nationality, is definitely quite something in any 
country. 

Points of Appeal.—Pleasant story, colourful 
and unusual background, pulchritude in plenty, 
a feast of fashions, Franscope, Eastman Color 
and U Certificate.—B.W. 


TABARIN 
Mayfair. French (A). Photographed in East- 
man Color. English sub-titles. Directed by 


Richard Pottier. Featuring Sylvia Lopez, Annie 
Cordy and Michel Piccoli 


BACK-STAGE romantic drama photographed 
in Eastman Color and set in and around a 
famous Paris cabaret. It tells how the producer 
of the show, a genuine artist who lives for his 
work, is supplanted by a new star, and who is 
also his former mistress, after he makes it plain 
that he is in love with his wife and seeks no 
reconciliation. Finally, he returns to put the 
Tabarin back on the entertainment map. A 
novelettish plot is more than atoned for by a 
glut of glamour, dazzling production numbers 
and comedy in greater measure than is usual in 
this type of story. Entertaining escapism in 
excelsis. 

Story.—Jack Forest is the back-stage Admir- 
able Crichton of the famous Bal Tabarin in 
Paris, being choreographer. designer and pro- 
ducer of the cabaret shows staged there. A 
perfectionist who will not pander to vulgar 
taste, he is somewhat of a thorn in the flesh of 
the two owners owing to his lavish spending. 
However, they respect his ability to the extent 
of backing his judgement when he replaces the 
leading lady—the chere amie of one of them, 
by a glamorous and sultry redhead, Florence, 
who is his former mistress. The latter, failing to 


realise that Forest is now happily married and 
wants her only for her box-office pulling powers, 
revenges herself on him by inducing the “ bricks- 
and-mortar” part of the ownership to put her 
in charge after her ex-lover has been laid low 
by a heart attack. She fails to make a success 
But many of 


of things and the Tabarin closes. 
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the staff buy it back and Forest, now recovered, 
starts work there again still loyally backed by his 


trustful wife. 

Production.—The picture is full of colour, 
movement and glamour, so that the plot is 
always subsidiary to the settings. There is 
plenty of pulchritude with highly skilled dance 
routines from young ladies who display enough 
fish-net to service the entire Grimsby trawler 
fleet. Sylvia Montez makes an exciting cabaret 
star whose heart is as black as her hair is red, 
Annie Cordy is a trusting wife with a Gish-like 
charm, Michel Piccoli is adequate as Forest, and 
a delightful cameo comes from that great artist 
Mischa Auer. The direction, photography and 
music are all admirable. 

s of Appeal.—Colourful settings, glamour, 
humour and wholesome sentiment. Eastman 
Calor and A certificate —B. W. 


OLD MAN MOTORCAR 


Contemporary. Czechoslovakian (U). Directed by 

Alfred Radok. Featuring Ludek Munzar, Ginette 

Pigeon, Raymond Bussieres. 9,000 feet. Release, 
floating 


LIGHTHEARTED but overlong look at the 
early struggles to perfect the first motorcycles and 
motorcars. There are a number of amusing 
flashbacks, and these are blended into the story, 
centred on races held at Dourdan and Gaillon in 
France. A personal element is introduced in the 
love of a Czech mechanic for the daughter of a 
French mechanic. Sub-titles are adequate oo 
at times appear to be rushed. Unusual, doubtful 
booking. 

Story.—Scenes of the early days of motoring 
show numerous hazards confronting the pioneers. 
Races at Dourdan and Gaillon in France are 
reconstructed and gradually a personal story is 
introduced. Frantik, a Czech mechanic meets 
Nanette, daughter of Frontenac, a French mech- 
anic, at the races of 1904 and 1905. Although 
they are unable to understand each other, they 
fall in love at first sight, and eventually get 
married. 

Production.—The film falls between two stools 
documentary and romance—and seems unable to 
decide —— to tell straight history or a love 
story. The flashbacks are interesting and, to car 
fans, so are the reconstructions of race meetings. 
Ginette Pigeon is good as Nanette and Ludek 
Munzar is convincing as Frantik. Frontenac, 
played by Raymond Bussieres, commands sym- 
pathy as the poor little man losing a daughter. 


Points of Appeal. Interesting flashbacks, and 
“historical” angle for car outa plus 
romantic interest for their wives.—F. W. R. 


Shorts 


Columbia 

THE EXPLOSIVE MR. MAGOO. American 
(U). 535 feet.—In this Technicolor cartoon the 
myopic Magoo invades a newspaper office with 
disastrous results to one and all—save himself. 
Actions and reactions are plentiful! Very good. 


AQUA-RAMA, American (U). 790 feet.—He’s 
and she’s on skis in a fast-moving water carnival. 
Pleasant “ World of Sport” short with one of 
those oh-so-bright commentaries. Good 


HAM AND HATTIE No. 3. American (U). 
647 feet.—Two attractive little cartoon comedies 
in Technicolor make up this addition. The first 
deals with spring, the second with a Japanese 
setting. Artistic and humorous. Good. 


SAPPY BULL FIGHTERS. American (U). 
1,375 feet.—A funnier than usual Three Stooges 
short in which the trio become involved in an 
unexpectedly realistic bullfight. This two-reeler 
gives opportunity for some effective trick photo- 
graphy which adds to its value. Very good. 


THE RALEIGH COUNTRY. British (U). 
1,345 feet.—Devon in the region of Exmouth is 
the locale of this two-recler travelogue which 
provides admirable opportunity for some really 

attractive scenic shots in Eastman Color. The 
historic associations are shown, as are some of 
the local beauty spots both inland and by the 
sea. Very good. 
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MAGOO'S CRUISE. American (U). 525 feet. 

In no time at all Magoo becomes involved in 
a spy plot in this Technicolor cartoon with the 
result that agents of a foreign power soon 
imagine that he must be America’s secret weapon. 
Good.—B. W. 


Data 
MINING 

British (U). 

Francis Gysin. 


REVIEW. No. 5, 12th Year. 
Length 986 feet. Produced by 

Release, January 5, 1959.—Pre- 
view in Poland, item one in this issue of the 
review, shows the British mining delegation 
visiting the international conference and mining 
exhibition in Poland. Packaged coal, item two, 
shows a new marketing technique with the 
delivery of coal in paper sacks. A _ football 
match makes up item three and training for 
management completes the film. Interesting and 
well produced. Useful short.—F. W. R. 


Mondial 


A NIGHT IN A HAREM. British (U). 15 min- 
utes. A Phantasia Production created by Lotte 
Reiniger. Animation, Lotte Reiniger, Carl Koch, 
Gerry Lee. Produced by Peter Shankland.—Ani- 
mated silhouettes perform a ballet fantasy based 
on Mozart's opera, The film tells of the adven- 
tures of a young couple who find themselves 
victims of Wild Moorish riders after their Mon- 
golficre balloon, taking them on their honey- 
moon, spills them on to the desert. The story is 
well told by animation and music. Good.- 
F.W.R. 


MGM 


CHRISTMAS IN AUSTRALIA. Australian 
(U). Colour. Produced by the Commonwealth 
of Australia Film Unit. 849 feet. Release not 
fixed.—Straightforward account of how they 
spend Christmas down under, full of genuinely- 
observed Australian types, touches of humour and 
sentiment. Shots of an Australian family eating 
a traditional Christmas dinner on the beach in 
blazing sunshine should collect a few “ fancy 
thats’ from the audience. Good. 


AUSTRALIAN DIARY No. 104. Australian 
(U). Produced by the Australian National Film 
Board. 1659 feet. Release not fixed.—Worthy 
but dull magazine short, featuring slabs of life 
and culture in Aussie-land. Items include build- 
ing a railway through a desert, stamp collecting, 
the art of the furrier and how to keep poisonous 
snakes. Fair.—F. J. 


New HRealm 

EYE WITNESS No. 64. Canadian (U). 910 
feet.—This edition is confined to two subjects. 
First is the insight afforded into the good work 
done by Toronto's Society for Crippled Civilians, 
and secondly come unusual shots of the hunting 
off the Novia Scotia coast of the giant broadbills. 
Good. 


EYE WITNESS No. 74. Canadian (U). 992 ft. 

First in the dual bill is a study of various 
methods of work carried out at the Pacific Naval 
Laboratory in Esquimalt on behalf of the Royal 
Canadian Navy. This is followed by scenes show- 
ing various stages of treatment at a Toronto 
clinic for alcoholics. The appeal in this edition 
is preponderantly adult. Average. 


EYE WITNESS No. 77. Canadian (U). 1,018 
feet.—This provides a good mixed bag compris- 
ing amusing studies of both human and animal 
“guinea pigs” aiding scientists in their studies 
of nutrition by eating and drinking under super- 
vision. Next come shots of a team of very 
juvenile ice-hockey players, and finally scenes of 
communal! life and work in the growing Uranium 
City in Saskatchewan. Good. 


EYE WITNESS No. 79. Canadian (U). 990 
feet.—Ship-building at Lauzon, Quebec, is fol- 
lowed by interesting shots of catching sturgeon 
and the preparation for the world’s markets of 
the caviare their roes provide. Finally the Royal 
Canadian Air Force are seen flying their new 
electronically-equipped medium range aircraft, 
the Neptune. Good. 
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EYE WITNESS No. 80. Canadian (U). 1,010 
—This edition opens with some interesting shots 
of driving tests at three centres of sports car 
meetings. There follow shots showing a famous 
craftsman of Medicine Hat producing some of 
his exquisite specimens of modern glassware, and 
finally we see supplies being freighted on the 
as that link Alberta with the Arctic Ocean. 

ox 


EYE WITNESS No, 81. Canadian (U), 1,018 
feet.—A double bill comprising scenes showing 
how miners and their families are taken from 
abandoned coal-mining areas in Alberta to new 
homes and jobs in other industries, and then 
comes a notably comprehensive study of the 
training of “ frogmen” at the Royal Canadian 


Navy's Operational Diving School at Halifax. 
Very Good. 

EYE WITNESS No. 83. Canadian (U). 942 
feet.—Pleasant and informative insight into the 


way would-be car drivers in Vancouver are 
trained and tested in the practical and theoretical 
branches before receiving their 
thoroughness of the methods are 
Very good.—B. W. 


licences. 
well siressed. 


Rank 
THE LITTLE ISLAND. 


; British (A). 33 
minutes, 2,995 feet. 


Animated film in Eastman 
Color.—Three little men go to an island—their 
names are Truth, Good and Beauty. They 
argue, and the film enters the realm of the fan- 
tastic as they try to impress each other. There 
is a solution to their problems, but the film 
reaches no conclusions. The animation is bril- 


liant. Most unusual filler.—F. 

BETWEEN THE CONTINENTS. American 
(U). 815 feet. —— on the river waters that 
feed the Panama Canal forms the main theme 


of this one-receler. 
others fishing for 
action. Average. 


THE LIVING STONE. 
feet.—Photographed in 
three-reeler provides many interesting and un- 
usual studies of Eskimo life on Baffin Island. 
Native carving, folklore, singing and dancing are 
featured as are hunting and fishing expeditions. 
The small children in particular play a large 
part in making this well-photographed short of 
unusual charm and interest. Studies of native 
life and scenery cover all the four seasons of 
the year, thus providing plenty of contrast. Very 
good. 


SAFARI CITY. American (U). 795 feet.— 
Nairobi, the capital of Kenya, is the focal-point 
of this short in Eastman Color dealing with big 
game hunting for local fauna which is brought 


Natives fishing for food and 
“sport” provide plenty of 


Canadian (U). 2,743 
Eastman Color, this 


back alive and unharmed. Unusual and _ inter- 
esting. Good, 
NEW ZEALAND MIRROR. No. 26. Com- 


monwealth (U). 1,647 feet.—A news-feature with 
plenty of variety. The subjects dealt with com- 
prise ski-ing activities on snow-capped peaks, an 
apiarist’s house built entirely on the honeycomb 


pattern, and touching studies of the care and 
education of children suffering from cerebral 
palsy. Good. 


BARNYARD FROLICS. 


American (U). 819 
feet.—Pleasant little 


one-reeler dealing with 
ducklings, puppies, kittens and other farmyard 
animals. An ideal short for children in par- 
ticular and pet-lovers in general. Very good. 


HIS BETTER 4 —— an (U) 543 feet.— 
In this Technicolor Woody Woodpecker short the 
bird’s misadventures are caused by the misplaced 
efforts of a genuine Lrish leprechaun. A bit lepre- 


chauny in parts but generally quite funny. Good. 
~B. W. 

20th Century-Fox 
DANCE BEAT. American (U), 844 feet. A 


CinemaScope one-reeler 
national and tribal dances in many parts of the 
globe. Excellent colour and a well-balanced com- 
mentary combine to make this a more than 
usually interesting short. 


providing glimpses of 


Very good.—B. W 
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IN ME’: JACK CARDIFF 


*MY FIRST duty i directo 
to make money for the produce: I 
his befor Cardiff said he wasn't 

It doesn't matter he explained 


if the long-hairs punch one another 
in delight and the picture is a 
significant contributio I the art of 
the cinema. If it take money 
it the box-office | believe | 
failed as a director 
He pushed the baseball cap fur 
ther back on his head and reflected 
You know, it’s a frightening busi 
being entrusted with a picture 
First you're medically examined to 
check that you'll live through the 
production. Then you have to give 
ssurance to the NFFC, solemnly and 
in writing, that you think the picture 


say 
oO 
doesn't 


have 


ness 


vill make money. | always feel I'm 
‘niering some monastic brotherhood 
is time goes by this turns out 
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LABORATORIES 


aid Jack ¢ 


surpr 


irdiff 
aid | had neve 


‘is quite simple 
ird anyone 


ised 


li's 
admit 


JANETTE SCOTT'S 
APPEAL FILM 


ABPC contract artist Janette 
Seott and Aldo Ray, now at the 
Elstree studios for Ealing’s “ The 
Siege of Pinchgut,” have made a 


shert appeal film in connection 
with the Royal Film Perform- 
ance. The Royal film, “ The 
Horse’s Mouth,” will be shown 


at the Empire, Leicester Square, 


on February 2, in aid of the 
CTBF. 
by Maxwell Setton (his last was 

Monty's Double") and was shot 
with Liverpool locations, in 35 days 
Art director Ken Adams designed 
more than 30 sets—almost a set a 
day. Wilkie Cooper was the lighting 
ymeraman and Ernie Walter the 
editor 

In his direction Cardiff greatly 
favoured the use of close-ups 

I believe the close-up is one of 


} 


he most important aspects of cinema 
film making he said ‘It is the 
inema’s great drop on the live 
heatre \ good close-up is like 
rood rtoon il cal tell i stor 
vithout words 

‘Smellie’ 

Cardiff leaves for America later 
his year to make the first smellic 
for Mike Todd Jnr 
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** And secondly. 


.”’ Director Jack Cardiff outlines a shot as the camera 


goes in for a close-up of Van Johnson. Stilisman Laurie Ridley took this 
picture during the filming of the Georgefield production BEYOND 
THIS PLACE at Walton Studios 


‘Stranger in Ghala,” *“ The Hollow 
Square,’ by Geoffrey Taylor. 


“If Chance a Stranger” is a 
Japanese location subject, with an 
unusual love interest. It tells of a 


war-time pilot stranded on a remote 
island and nursed to health by a 


| Japanese family. 


| Ceremony 


The Hollow Square" again deals 
with a pilot, an LMF case (loss of 
moral fibre), who faces a_ court 
martial. 

There is an Australian setting for 
the thriller, “ Stranger in Ghala.” 


TED WILLIS’S * The Wide, Wide 
Land,” also has an Australian setting 
ind in emigration subject, follow- 
ing fortunes of several families 
who from this country 
ire two Spanish 
Harry Saltzman’'s The 

" based on Auguste Le 
novel of a condemned 
prisoner who escapes for an hour 
ind a half on the morning of his 
execution, and the Tommy Steele 
picture Tommy the Toreador. 
This will be made in conjunction with 


is 

the 
sail 
There location 
subjects . 


Breton’'s 


Anglo Amalgamated, George Brown 
producing 
Wiseman’'s — script * The 
Private Prosecutor ” is being readied 
nd also to be made are a spy story 
dealing with the espionage activitic 
leading up to the Dam Buster raid 
* Cinderell Nightingale which 
Wolf Mankowitz is scripting from 
Bob Muller's novel ind Hal 
Cheste Lifemanship,’ which 
Peter Ustinov has scripted from t 
Stephe Potter boo 
Qn re 6 
MICHAEL ANDERSON flew 
Hollywood at the week-end to direct 
‘The Wreck of the Mary Deare,” 
modern sea melodrama, for MGM 
The assignment is by arranger 
with ABPC and Anderson exp 
to return to this country in Ap 
May 
I sh continue with Ass 
Br h when I urn, ve Said I 
’ find j 


| the 


ject for my own company, Troy 
Films, something which can be made 
in this country.” 

“ The Wreck of the Mary Deare” 
has an English background and 
much of the work will be done m 
the large tank at Culver City. 


PINEWOOD’S New Year pro- 
gramme starts on January 19 with 
Herbert Wilcox-Anna Neagle 
production “Give Me the Moon- 
light,” starring Frankie Vaughan 
and Anne Heywood. Herbert Wilcox 
will direct. 

This will be followed by “~The 
Royal Ballet’ picture, and the out- 
door adventure drama “* North West 
Frontier" starts on location in India 
during February. This stars Kenneth 


More and Lauren Bacall, J. Lee 
Thompson directing. 
a we 3 
“ THE MERCENARIES” was 


scripted by Jon Manchip White for 


Hammer, not’ British Lion, as 
reported in a previous British Pro- 
duction page. 
” & * 
THE FEMALE role of Louki in 
‘The Guns of Navarone”’ has been 
entirely created by Carl Foreman- 


the original character in Alistair Mac- 
Lean’s novel was a man Foreman 
wrote to the author in Switzerland 
suggesting the change would be beiter 
for the picture 


Replied MacLean: “I'm told the 
people filming my book * H.M:S. 

lysses” are introducing a gir) into 
that. If this is possible in a story set 
exclusively on a cruiser in the war- 
time Arctic, it should be a matter of 
comparative ease to do the same on 


populated Greck island 
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are satisfied. And no wonder! People KNOW Sun-Pat service takes 


ome beating, too. It’s speedy and efficient. You try it! 
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iE heth Sh Heln i md R 


Send this coupon for sample range to 
L. G. Hutchinson - Sales Manager 
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Institutional Advertising Was 
The Bright Spot of 1958 


AT THIS TIME we usually look back on the 
old year and review some of the outstanding 
events, However, one cannot but feel that 1958 
has been rather a lean year, with few real high- 
lights. 


There have of course been some fine cam- 
paigns, both from renters and individual 
managers, but where are the new trends that 
could be developed to make a mark in cinema 
publicity? 

Better posters have been produced than ever 
before. The colour and Mluviration content has 
been excellent in many cases, while the standard 
of reproduction is very much higher than would 
have been thought possible a few years ago. 

In the press we have concentrated our pub- 
licity on the lurid and sersational. The spate 
of horror and sex in some types of poster reached 
a climax and what started out as merely provoca- 
tive ended up by offending public taste. 

Press advertising has remained pretty well the 
same—the overloaded copy in most ads taking 
most of the punch of the thing as a whole; while 
various contests linked with films have done 
more for the products in question than for the 
films. 

On television, 
answer to the 


we have stil not found an 
problems of adequate film 


THE COMPANY 


THE JACKBOOT 


ONE OF THI 


some time was 


best street stunts I've seen for 
arranged by R. A. Scott, Rex 
Norbury, for “The Face of the Cat,’ Th 
featured a sergeant and six privates all in Ger 
man army uniform parading through the district 
fully armed. This was mounted in co-operation 
with Miracle Films and the troop will no doubt 
be seen at other cinemas 

Anthony Boot, Regal, Southport, managed an 
attractive foyer display for “I Was Monty's 
Double" centred on a Tussaud’s model of the 
Field Marshal The local army recruiting offic« 
also mounted a display on a peace-time-—wat 
time theme. D. H. Western has a really authen 
tic touch at the Regal, Gloucester, for one item 
in his display was the famous Monty beret 
Loaned by the Tank Corps museum, it was linked 
with a recruiting display and campaign which 
prowded other interesting exhibits and got some 
good press coverage 

Another workmanlike campaign for the samc 
film comes from A. G. Cattell, Regal, Torquay 
This included a good full-page composite, above 
average editorial coverage, a special civic open- 
ing with the usual detachment of cadets forming 
the guard of honour, and a number of shop dis 
plays, linked with the book, on various subjects 
A good strect stunt was carried out by a member 
of the staff who claimed he, too, resembled 
Monty. 


Another fine composite page, complete with 


coverage, and “ Picture Parade” petered out. 
* Close-Up ” continues and has perhaps the only 
formula that has found lasting support—though 
this programme, too, scrapes the bottom of the 
barrel far too frequently. 

The one bright spot has been the launching of 
a kind of institutional advertising, and perhaps 
this trend will show good results in the coming 
momhs. 

AN in all, looks a pretty grim picture-—but 
this is not the whole story. 

In many cases we have et least maintained 
standards. There were the usual crop of hits as 
well as misses, and many managers, | know, 
consider this a good average year. 

But is this enough? At a time when every 
one in the busines realises that we are going 
through a very critical period, we should have 
tried to be more adventurous, to have aimed a 
great deal higher even if we did boob occa- 
sionally? 

Presumably it’s the grey old hand of reaction 
that keeps us back; and we have been willing 
to believe that it's better to stick to the old lines 
rather than risk the new. 

Frankly, this belief has taken a pasting in the 
past year, and in 1959 we must find the answers 
to the trouble or still more cinemas will be hang- 
ing out the “ To Let ” signs. 


OF SHOWMEN 


IN NORBURY! 


good film illustrations, was 
Scott, Pluza, Govan, for “ Indiscreet ind all 
the linking advertisements contained film men 
lions For theatre display, the two dancing 
figures on the allracwve quad poster were cut 
mut and mounted and then suspended on strings 
to give movement, with sulls in the background 
Other poster cut-outs were featured on the theatre 
fron while there was also a good sclec 
tion of shop displays 
up with model kit manufacturers, R. J. 
Crabb, Lyric, Wellingborough, managed 
house-to-house delivery of throwaways giving 
details of the company’s product, the prizes to 
won in a contest and details of Mr. Crabhb’s 
current film, “ Onionhead."’ The contest entailed 
both a visit to the theatre and to the traders who 
were displaying the and 700 entries were 
received 


Menu Cards 


Throwaways were also used at 
ball ground, as special menu 
barber offering a special 
ment! 

An interesting tie-up for “J 
Doubl« was that 
Carlton, Boscombe, 
Diamond This 


arranged by Robert 


doors, 
' 
In at 


oO get 


goods 


the local foot 
cards and by a 
*onionhead ™ treat 


Was Monty's 
irranged by F. A. Middleton, 
with the brewers of Double 
was indeed the main tie-up in 


-——NEW MEMBERS—— 
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E. C. BIGNY, Playhouse, Colchester 

D. H. COOMBES, A/M, Metropole, Not- 
tingham 

D. F. DEAN, Gaumont, Smethwick 

P. J. GRAVES, Picture House, Govanhill 

c. B. HORREX, Majestic, King’s Lynn. 

D. G. KITE, Odeon, Highgate 

J. D. LEWIS, Gaumont, Wednesbury. 

D. E. MANN, Gaumont, Grimsby 

F. W. R. PEARCE, Gaumont, Trowbridge. 

H. W. PEARCE, Odeon, Boston 

C, H. REED, Cinerama, Perth 

D. C. REES, Odeon, Sketty 

J. K. SARSON, Pavilion, Hackney 

H. V. SHATWELL, Gaumont, Halifax. 

FIRST SEAL OF MERIT 

H. S. BISH, Gaumont, Chippenham (Life 

Member No. 278). 


H. HALL, Cavendish, 
No. 180) 
SECOND SEAL OF MERIT 
J. A. GALLACHER, Regal, Kilmarnock 
) 


Derby (Life Member 


(Life Member No 231 
THIRD SEAL OF MERIT 
W. ROBERTS, Capitol, Wallasey 
Member No. 211) 
FOURTH SEAL OF MERIT 
N. MATTHEWS, Ritz, Leyton (Life Member 
No. 136) 
FIFTH SEAL OF MERIT 
R, rODD, Odeon, Blackpool! (Life Member 
)) 


No 5 


(Life 


the campaign and it 
ver SO hotels and 
beverage 
John Dixon, Regal, Chesterficld, got some 
g00d press coverage on the visit of Michael Holli 
day and company for a week's variety to his 
theatre Extra publicity was gained with per 
sonal appearances at hospitals and other local 
places 
Other good mentions on a hospital visit wer 
obtained by P. G. Franklin, Ritz, Barnsicy, when 
presented puppets to some young inmates 
press coverage included some pictures 
Good press publicity was 
A. Addison, Carlion, Swansea, for 
of “A Question of Adultery.” He arranged a 
Series of interviews with leading citizens of the 
town on the important subject of A.I.D. and these 
were incorporated into an article published by 
the local paper This is a fine example of enter 
prise from an independent cinema and 1 hop 
it produced the sort of interest (and returns) to 
warrant further efforts of a like natur 
K. Marshall, Savoy, Paddington 
show for his screening of 
The paybox was 
with monkey, 
in a@& most 


gained co operation 
off licences 


from 
supplying the 


also achieved by 


his showing 


put on a good 
* Mighty Joe Young 

transformed into a large cag 
lion and leopard heads arranged 
realistic manner A very realistic 
looking “ gorilla’ made a tour of the district 
and performed antics at the theatre during the 
intervals Altogether a good effort in the old 
time style 


Another 21st birthday has just been cele 


brated, and being at the Essoldo. Stockport 
where one of our past champion showmen now 
operates, it's not surprising that the whole thing 
went off with a bang 

Frank Page decided it would be nice to hav 
something unusual in birthday cakes. He cer 
tainly succeeded——it weighed no less than a 
quarter of a ton--and was topped off with forty 
pounds of icing sugar 

Birthday week started with a civic ceremony 
the mayor coming along to cut (perhaps excavat 
would be a better word!) the cake with the help 
of some stars from Granada TV. } owing the 
reception the feature film Next to No Thx 
was supported by a newsree! of 21 years ago 


Composite pages were arranged in three Paper 
and a “ Star of the Day” contest was arranged 
in conjunction with British Lion, the prize being 
a visit to the film studios Another contest 
entitled “ Cut a Disc ” had the support of all th 
up and coming rock-'n'-rollers, and over 80 
groups got through to the finals. Not to be out 
done by TV, Frank had his own “ Double o1 
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Selling The 
X Film 


CALL GIRLS is a film that ob- 
viously lends itself by its very title 
to the most vulgar poster treatment 
imaginable, but in fact this poster 
is a good piece of advertising. It is 
an excellent example of how to put 
across a forceful and apt message 
without cluttering up the poster with 
detail. Full marks to the man 
responsible for this job—and an 
extra bouquet to him for avoiding 
the temptation to be vulgar 


” mounted a display in the theatre with 8th Army men with a free drink when they 
of world famous diamonds—and even visited his theatre. It’s an idea that might well 
dummies had to be insured for £1,250. A be developed—it certainly had the patrons and 
in asbestos suit made a tour of the town local press talking. 
: A rd Poe merge ty mer yay Phan Io wide L. Putsman, Gaumont Birmingham, mnanaged 
f shan displays W arranged with over- to get another film story serialised—this time “ A 
‘ . ; o selene es by ee oe es . Time to Love and A Time to Die.” He also 
h ‘ bout tI u < pape ags and wages packets and — - 
tell > meanw neeninill 1 bookmerk ran a contest in the foyer for typists who were 
Congratulations Ong “he a ee re ae invited to compete for prizes provided by a 
ya Collard, Roy Modern sculpture is of course a subject which typewriter company. The finalist competed on 
provokes considerable comment, especially from the stage in a novel presentation and again the 
t who appear to know nothing whatever press covered the event. 
ab Some wor are ) ymitroversiz < -. 
Doct R. Sass Werks S00. se Ceeieereten Dae Perey Broadhead, Plaza, Chorley, had a fine 
Jenkins, Odeon, Blackheath, started his patrons foyer display for “The Fly It included a 
on a similar discussion when he mounted in his ™0del complete with the head of the fly, 
heatre a sculpture designed by a student. The numerous posters and stills and a variety of 
subject was Mother and Child, though mock-up electronic equipment. The effect was 
apparently it seemed hard to justify the title. heightened by the use of coloured lights, and 
Patrons could not resist commenting on it, nor caused plenty of local comment. 
for that matter could the press. 
Lobby Ludd keeps on paying off, and recently 
J. Fountaine, Odeon, Leicester, arranged the 
t in connection with “The Man Inside.” 
rs worth a pound were given away as 
These were donated by traders, one of 
even took a special pictorial advertisement 


Sailors n the papers to spotlight the idea 


t 


' 


Merv 


events with good press reportage 
Vv. H. Deacon, mentioned above. 
f rea —~ oat a t sre his birthday celebrations complete 
Willmott, f Pp : , , from the mayor and the cutting of 
) ? his theatre choir’s success in the local 
and finally the visit to his theatre 
Mirror Hoola-Hoop Girls. Each 
nts rated copy and pictures in the 
papers and helped to keep this cinema in the 
Deacon, Gau public eye 

Ford ~~ vet ai P. G. Browne, Odeon, Kenton, got the best 
oe , of » es Pc ewete press of the week, covering the presentation to 
neg Hn y aaticmial iim of his Showmanship Star by one of the stars 
ere wee ‘ ag 4 : of “Further Up the Creek,” the film he was 
display as am . makina th ' aying at the time. Although he, of course, 
he Gas Board ve ic making the ‘ e! p billing in the papers, all the edi- 
arg ’ gee ) iter tained mention of his pro- 

E. D. Hainge, Odeon, Birminghan cm a 


Ws 
ii 
) 


meee ramm the coverage in general was way above 
yxage fiim suppiemen ‘ »* . 
be ta oh aa Weak 86 average for an item of a personal nature like 
mi ' is. Good for you, Mr. Browne 

D. K. Evans, Abertillery Theatre, was another 

nager to mount the midnight stunt for 

a’ and gained fine press by doing so 

display was quite one of the best I've 

perfect cu ¢ this film. This used the brick wall paper . ‘ : , 

~ Mi n In ok is a background, a jagged cut out section ‘trom W. Haines of the Globe, Celle, with some of 
ind posters put the message a whi featured the usual bloodthirsty Dracula his awards—the ‘* Kine.’ Company of Show- 
s picture of the float appeared in es scene with special lighting effects men Certificate, and the Reginald C. 
Another slant on this film wa by As a special stunt for “ Ice Cold in Alex,” J. Bromhead Trophy and Certificate 
Pat Walshaw, Odeon, Plymouth ¢ Sargeant, Majestic, Woodford, provided all ex- 


) 


KINEMATOGRAPH WEEKLY: JANUARY 8, 1959 


The Showman Also Commends... 


Figures in parentheses indicate number of credits 


ACKROYD, R., Gaumont, Plymouth: Sea Fury, The Galore. Fielding, E., Lido, Bolton: The Fly. Ford, 
Fiend Who Walked the West, The Man Upstairs, W. R., Grand, Maltby: Dracula. Foster, D., Play- 
God's Little Acre (4). Affolter, L. M., Gaumont, house, Westgate: The Defiant Ones. Franklin, P. G., 
Crewe: Sea Fury, A Time to Love and a Time to Ritz, Barnsley: Public relations. Fray, R. W., Gau- 
Die (2). Allan, S. G., Avon, Glasgow: The Charge mont, Hinckley: Tread Softly Stranger, children’s 
at Feather River. Alexander, J., Gaumont, Wol- club, Kings Go Forth, Vertigo, The Bride is too 
verhampton: Live show, Rockets Galore (2). Allen, Beautiful (5) Freedman, L., Odeon, Perry Barr 
L. H., Rivoli, Southend: The Revenge of Franken- Nor the Moon by Night, The Man Inside Free- 
stein, Onionhead, | Was Monty’s Double (3). All- man, H. A., Prince of Wales, Harrow Road: The 
good, J. V., Empire, Mansfield: A Time to Love Fantastic Disappearing Man, Sea of Sand, Viking 
and a Time to Die, The Missouri Traveller (2) Women (3) 

Archer, D. J., Empire, Coventry: A Quesiion INGLEDEW, A. G., Odeon, North Finchley: The 
Adultery, Carry on Sergeant (2) Atkins, L., Globe, Passionate Summer. Isherwood, N. W., Odeon, 
Dusseldorf: Pal Joey, theatre publicity, The Kid (3) King Creole. Ivison, D. H., Gaumont, Stoke 
BAKER, P. H., Gaumont, Nottingham: Sea Fury ¢ Missouri Traveller, Tread Softly Stranger, Sea 
ee E. D., Odeon, Bath: Next to No Time y G) 
arker, J. E., Palladium, Presion: The Silent Enemy : “0 
Baxter, F., Picture House, Leicester: Raw Wind in > oe" 
Eden, Law and Disorder (2) Bedford, H., Gau- 
pom, Derby: Sea Fury. Bee, J.. Odeon, Worcester 
<ings Go Forth. Beetles, B. W., Odeon, Whalley ; a Ashton-in-Makerfie'< Ic Id is 
Range: Nor the Moon by Night. Bennett, R. W. G., Alex . L. Prince a Wale Bi Road: 
Odeon, Derby: The Ten Commandments, Nor the Island of Levant, The Terror from Space (2) 
Moon by Night, This Happy Feeling (3). Bentley, " : J A'M. O| Bridgeton: N I . 
G. R., Odeon, Liandudno: Next to No Time. Bigny, ‘ aan ae eo jg eth Be 
E. C., Playhouse, Colchester Ice Cold in Alex K: —, bee Ode R, agg, 3 5 os 
public relations, press publicity (3). Bigwood, G. F., Keeli 2 le K ae H. Mes h. “Tl _ 
Odeon. Weston-super-Mare: Next to No Time. Bint, edie 5 sag ye ws 
B., Odeon, Sale: Nor the Moon by Night Nish eareceest (2). Tings Sq. Aianender. Aides 
S., Gaumon Chippenham: Run Silent Run phe, See Upetanee. _Saae + oy — 
Th Bolshoi Ballet. The Vikings (3) g Fw The Naked and the Dead. Kyle, W. G., Odeon 
&. -_ : , E J Bury St. Edmonds: Kings Go Forth 
H, T., Palace, Eltham: Carry on Sergeant. Bowen, 
S. H., Odeon, Newport: Veriigo Bradding, D. A.. LAIDLAW, B. H., Gaumont, Kirkcaldy The Gun 
! Union, Dunstable: Manhunt Brader, P. J., Runners, The Missouri Traveller, Rockets Galore 
Alfreton: The Vikings Bridger, A. P., Sea Fury (4). Laing, J. L.. Regal, Aberdeen: Public 
Maidstone: Indiscreei, Carry on Sergean A relations, Onionhead (2). Lamb, W. A. S., Tiv 
Question of Adultery, A Time to Love and a Time Partick: Nor the Moon by Night, Sea Fury, Rockets 
to Die. Rockets Galore (5) Briggs, H.. Majestic, Galore (3). Lang, P. H., Odeon, Cosham 
Mexborough: Run Silent, Run Deep. Broadhead, sionate Summer, Further Up the Creek 
P. B., Piaza, Chorley: Indiscreet. Brodie, C, F., bourne, H., Odeon, Southsea: Further Up ! 
Pavilion, Barrow-in-Furness: The Battle of the V.1 » N., A/M, Super, Stamford Hill: Sau 
This Happy Feeling, theaire publicity, Run Silent ne be (2). Levinson, A. G,, Gaumont 
Run Deep (4). Brown, L. J., Rex, Leytonstone s Galore. | Lewis, A. G., Gaumont 
Indiscreet, A Question of Adultery (2). Browne, , ury. Lloyd-Davies, C., Odeon, Dunstall 
J. E., Odeon, Yeovil: The Man Inside, Kings Go Night to Remember. Locke, R. J., Odeon 
King Creole, children’s club. Twilizhi for the : The Passionate Summer, The Naked 
(5). Browne, P. G., Odeon, Kenton: The ‘ Longley, M. C., A/M. Gaumont 
Defiant Ones. Bullock, J. D. 3., R/M, Avenue, ham: Rockets Galore. Lerwimer. R.. Bedford 
Blackley: The Battle of the V.1, public relation Run Silent Run Deep. Fra 
A Cry from the Sireets (3). Bushnell, C., Odeon, - F.. Gaumont, Ipsw ch: The Fie 
Bournemouth: Naked and the Dead : ~am — “rt ry ge 

CAMPBELL, 3. G., Picture House, Lydney: Theatre nie ge ie gle cain igee Ses Pig on ery 
publicity Campbef, J. A.. A/M, Gaumont NEAT, T. H., Premier 
Anniesland: The Vikings Campbell, J., Regal, the Street, Ice Cold in 
Coatbridge: Heaven Fell That Night, Indiscreet (2) Newman, G., Capitol, 

Carpenter, A. M., Odeon, Sutton Coldfield: Intent 
to Kill, Vertigo, Nor the Moon by Night, The Man 
Inside (4). Cattell, A. G., Regal, Torquay: Onion- 
head, Heaven Fell that Night (2). Chapman, J. K., 
A/M, Globe. Stockton: Wonderful Things, Heaven 
Fell that Night, Ice Cold in Alex (3). Clark, F. W., 
Heeley Palace, Sheffield: The Battlh 
Ete relations (2). Clark, J. D., Odeon, Leeds 
Next to No Time. Close, C. C., Gaumont, Bristol 
The Gun Runners, Rockets Galore, The Fiend Who 
Walked the West (3). Coe, D. J.. A/M,. Hippo- 
drome, Colchester: The Fiend Who Walked the 
West. Colson, W. D., Odeon, Crewe: Public rela- 
tions, King Creole (2). Connett, F. A., Gaumont, 
Weymouth: King Creole, Sea Fury (2). Cook, R. L., 
Savoy, Swindon: Public relations Cooke, W., 
Kettering: Next to No Time. Cooper, A., 
Hyde: Indiscreet Coppock, B. L.. A/M, 
Liverpool: Further up the Creek. Cordier, 
Rex, Hanworth: Onionhead, The Revenge of 
Frankenstein public relations Indiscreet (4) 
Coulson, M., A/M, Rex, Leytonstone: Carry on 
Sergeant, Onionhead, public relations (3) Crabb, 
. J., Lyric, Wellingborough: The Key. Craig, B. I.. 
Odeon, Cardiff: Charley Moon, It, The Terror from 
Outer Space, Rockets Galore, A Time to Love and 
a Time to Die (4). Crawshaw, R.. Odeon, Taun- 
ton: Kings Go Forth, theaire publicity, Sea Fury, 
> show (4). Crisp, A. G., Odeon, Southend-on- 
The Passionaie Summer Cross, P., Odeon, 
The Mar Inside, live show (2). Cruick- 
shank, W. S., Camp on Blood Island, public rela- 
tions (2). Curry, J. H., Odeon, Warley: Nor the 
Moon by Night 

DE MEZA, D. J... Pavilion, Ashton-under-Lyne: The 

Vikings, The Fly, public relations, Pal Joey (4) 
Dickinson, J. F. C., Rialio, Rochdale: The Man In- 
side, King Creole, Next to No Time (3). Dowald- 
son, A. M., New Cinerama, Glasgow: The Bride is 

too Beautiful. Drake, F. V.. New Palace, Holme- 
wood: Theatre publicity Dunachie, J., Regal 
Glasgow: The Left Handed Gun, A Cry from the 
Streets (2). Dumford, G., Ritz, Selby: Public rela- 


tions, live show (2) 


EDMUNDSON, J., Ritz, Bradford: A Cry from 


Bromiey: The Defiant Ones 
James, J. W.. Regal, Trowbridge: Ice Cold in Alex 
James, G., Gaumont, Edinburgh: Rock-a-Bye Baby 

Acre, Rockets Galore { Johnson, 
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a Time to Die, This Happy Feeling (2). Neild, J. O., 
Gaumont, Kentish Town: Rockets Galore 


SAMWAYS, D. J., Odeon, Corby: No Time for 


Sergeants. Sand, H., Odeon, Hendon: Further Up 
the Creek. Sanders, J. V., Odeon, Morecambe 
Rockets Galore. Sarson, J., Pavilion, Hackney 
Rockets Galore, The Man Upstairs (2). Savage, 
R. M., Odeon, Bognor Regis: The Big Money 
Scardifield, 3. A., Odeon, Dover: The Defiant Ones, 
Twilight for the Gods, King Creole (3). Scarlett, 
A. A., Gaumont, Wandsworth: Rockets Galore 
R.. Plaza, Govan: Children’s club. Scott, 
Rex, Norbury: Christmas activities. Scott- 
Buccleuch, N., Lonsdale, Carlisle: Children’s club, 
newsreel! publicity (2). Seals, E. §., Gaumont, 
Rockets Galore, The Man Upstairs, God's 
. The Fiend that Walked the West (4) 
G. E., Odeon, Romford: Children’s club 
Passionate Summer (2). Shatwell, H. V., Gaumont, 
he Fiend that Walkec the West. Shelton, 
+ Odeon, Walton-on-Thames: Passionate Sum- 
Rockets Galore (2). Sheppard, H., Regal, 
Stage show, The Defiant Ones (2). Short, 
rT. D.. Rialto, Southampton: The Caine Mutiny 
Blackboard Jungle, The Gun Runners (3). Silander, 
Gaumont, Reading: God's Litth Acre, Sea 
Simpson, A., Gaumont, Ayr: Rockets 
Sims, V., Central, Kidderminster: Ice Cold 
Alex, Smidmere, F. J., Odeon, Manchesier 
Further Up the Creek, The Defiant Ones (2). Smith, 
C., Odeon, Fx tone: Twilight for the Gods, King 
Creol The Man Inside (3). Smith, E. J., Gaumont 
Southall: Rock-a-Bye Baby Smith, J. 
New Cinerama, Glasgow: A Time to Love 
Time to Die. Smith, K., Odeon, Scotstoun: Child 
ren’s club. Sparrow, D., A/M, Ritz, Southend: T! 
Wind Cannot Read. Sprake, G, F., A/M, Central 
Kidderminster: The Battle of the V.1. Squires, R. A., 
Odeon, Bilston: A Night to Remember. Stansfield, 
7+ Gaumont, Harrogate: A to Love and a 
die ead Soft anger, Sea Fury 
eg rt Hull 


Walked the 
Stevenson, 


«+ Gaumor 
ts Galore. Storer, J. H., A/M, Rialto 
Indiscre The Naked and the Dead 

: id in Alex, The Defiant Ones 
leon, Jersey: Sea of Sand 
Sullivan, T.. A/M, Odeon, Richmond 
he Cr Suthcriand, J.. Gaumont 
al Symmons, B. E., Odeon, 
‘ Inside 
Embass 
Zaidner, 
Gaiore, 


The Revenge of Frankensicin (2). F Manager R. A. Scott of the Rex, Norbury, and Miracle Filias got together to arrange this street stunt 
Odeon, Chester: King Creolkk, Kings Go for THE FACE OF THE CAT 


R.. Gaumoat, St Albans Rockets 
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‘Kine.’-MGM £600 Contest 


His Dog Stunt 
Was A Winner 


A BEST-KEPT dog contest was the highlight 
of the “ Proud Rebel” campaign submitted by 
K. J. Gray and his assistant R. V. Saffin, of the 
Ritz, Aldershot 

On the Saturday before 
were invited to bring their dogs to the theatre 
where they were judged in order to find the best- 
kept dog The response was overwhelming and 
he stunt proved a winne 

window displays were 
was ine 


p rydate 


minors 


reai 
obtained and 
preseniation n tne 
This featured a life-size 
modern « 


ally attractive 
Electricity Showrooms 
blow-up in a kitchen of qguipment 
Manager E. J. Bailey and his assistant N. 
Lioughlin made use of 


national tie-ups for 
screening of “ M t t 


Andrew 


Stockport Advertiser for 


the theatre Several 
Circus-stvled bill 

Charles of 

paign fo 


A mem 


held find the 
wa ceived with enthu 
! Ihe front-o " was d 


H. Romaine, mana 
; ‘ " fo } 


shion 


ve Ritz 


no ex | 

silbert, o 
H. Brown, 

nked w 


Ww 


-—SEPTEMBER AWARDS— 


FIRST 
plas £5 from ABC): J. V Dora AM, R 


PRIZE (‘engraved Silver Lion and £10 


SECOND PRIZE 
Rega 


SPECIALLY COMMENDED 
Ritz, O j M \ 


‘engraved Bronze Lien): D. M 
Stir D kir 


” 


i 
} ‘ 


rd, Re 
AoM 
ny 
COMMENDED 
H inw . 


HIGHLY (certificates): 
r. os ’ ) 


ga ny Law 


pman 


The Shee 
I Sheepman 


ellingboroug 


b 


ing body 
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MANAGEMENT 


Among the exploita- 
tion ideas set up by 
AB-Pathe and Associ- 
ated British Cinemas 
for the comedy SHE 
DIDN’T SAY NO was 
a series of theatre door 
panels using this stork 
motif. A special quad 
crown poster was also 
prepared g.ving prom- 
inence to the reviews, 
which was exhibited 
outside all theatres 


Wage Agreement 


The SCMA Should Not Have 
To Fight Against Odds 


THE 


ns na 


RESULTS of the SCMA-CEA negotia- 
been published, and in the final 

rt of the CEA general council m was 

orded that “ president, vice-president and 
mbers of negotiating committee ” should 
cong ‘excellent results 


0 


itulate yn the 
i eved 
You ca 1y that again In 
neans they got away with 
d think the SCMA also deserve some 
iwratulations for fighting a battle against over- 
elming forces with ve little support and for 
ining an increase for all managers whose em- 
yyers respect the agreement of their negotiat- 


plain language 
more than they 


This increase may not have been as large as 
hoped t i rtainly much larger than 
managers deserve, not by any valuation of 
es they perform but by the fact that they 
receiving a reward for which they never 
raised a little finger to achieve 
hope that when these managers receive their 
pay packet with the increase they will have 
to blush or (still better) to send some 
first contribution to their membership 
society that has fought so gallantly 
If 
rt from the result, has been the main 
these negotiations? It has been clear 
izhout that SOMA was not only attacking 
weak position but that it was obliged, 
of finance and help, to present 
re not fully considered 
tails were not always readily 
ime and again one saw the loop- 
the other side 
negotiations, virtually all the strength 
e hands of the employers: they have the 
ind the ability to hire and fire. All that 


mney 
he SCMA could put up against this was a plea 


it 
d 


of 


of 


“up of the socicty is 


fre 


} 


justice and the threat of the withdrawal of 
f demands were not met 
difficulty is, of course, that withdrawing 
SCMA members would only be a 
ing gesture, since membership is so small. 
Nobody would suggest that a strike is the sort 
thing we managers want. But if the threat 
a strike is the only bargaining weapon we 
ur command we should forget for a 
the laudable principle of “the show 
go on” and think of the time when this 
of action might be crucial to our survival. 
we do manage to think of the matter in 
terms, we may at last realise that member- 
one thing that every 
inager should pride himself on 
While on this subject, I should like to quote 
ym a letter received from a manager in Scot- 
1d who describes how he and other managers 


Ou! 
The 
,0uU by 


spair 


have been getting together in their town in order 
to persuade local colleagues to join the SCMA 

He continues: * We used to meet about once a 
momh on a Sunday but, this being a Scots 
manager’s day of rest, very few attended and 
gradually membership fell off. 

So we decided to try a new method of 
approach to non-members. We reasoned that if 
they couldn't come on a Sunday we ought to get 
together on a weck-day morning over a cup of 
coffee at one of the manager's cinema cafes. 
Once a fortnight was the stipulated interval. 

“One of the managers went round to the 
ther cinemas in the town canvassing for mem- 
bership and collecting fees once a month; in 
addition, the assistants were asked to join. 

“ The scheme is still in its infancy, but it is 
proving successful and membership is mounting 
with each meeting. When a manager can’t come 
along because of business commitments, an 
assistant comes along instead. 

“ The meetings don’t interfere with our hours 
of business because they take place early in the 
mornings. Maybe other towns could give this 
thing a trial: I'm sure it would work.” 

think this is an excellent idea and would 
like to see it taken up elsewhere, especially in 
our larger cities where quite large groups could 
be formed 


A McGuffie Disc 
For Intervals 


AN INCREASING 
making good use of special record interludes 
during their programmes and taking pains to 
see that the right sort of discs are played in 
relation to the content of the current films. This 
weck’s selection is a pretty catholic one and 
should cover a good many tastes. 

The piano is a popular item in the cinema and 
Bill McGuffie (Philips BBL 7283) plays a fine 
selection of popular tunes on “* McGuffie At The 
Mayfair.” 

Fred Hartley (Decca LK 4288) gives an impec- 
cable touch to pieces by Chopin, Strauss, Novello, 
Richard Rogers and others. A_ beautifully 
balanced recording that makes you want to lean 
back and listen. 

Something quite different is on Decca LK 4292 
and it comes from Africa. It features kwela, a 
style that some thought would replace the calypso 
and mambo. For anyone featuring a film with 
an African background, this is a first-rate choice. 
It is also quite suitable far normal interval music. 


number of managers is 
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CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT ... 9d. per word 
SITUATIONS WANTED ... 4d. “ 
ee o 
FOR SALE & WANTED 1/- + 
MISCELLANEOUS .. ... I/- “ 


Caps 2d. per word extra. Box No. 1/- extra. 


All Classified Advertisements must 
be prepoid (except approved 
accounts) and received by Thursday 
for inclusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2468, Ext. 271 


screen, with variable 
effects. 


HARRIS & GILLOW 
93/5 WARDOUR ST., 
LONDON, W.! 


PROPERTY SOLD FOR REDEVELOPMENT 


Contents for Sale 
THE TUDOR CINEMA, BRAMHALL, CHESHIRE 


comprising about 900 good quality seats, carpets, B.T.H. Sound 
and Projection equipment, two rectifiers, anamorphic lenses, 
masking automatically 
12-volt batteries with automatic change-over switch, cafe tables, 
chairs and kitchen equipment and a variety of miscellaneous 
Orders to view from:— 


J.R. BRIDGFORD & SONS 


controlled, four 


44 SPRING GARDENS, 
MANCHESTER, 2 
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SITUATIONS WANTED (contd.) 


CHIEF Projectionist seeks position; 15 
years’ experience H., Box 273, Kine- 
matograph Weekly 

EXPLOITATION. — GENTLEMAN 
(AGE 32) WITH VAST EXPERIENCE 
IN CINEMA AND THEATRE BUSI- 
NESS — COMBINED WITH WIDt 
KNOWLEDGE OF ALI RELEVANT 
PUBLICITY AND EXPLOITATION 
ANGLES NOW SEEKS PERMA- 
NENT PROGRESSIVE SITUATION IN 
EXPLOITATION DEPARTMENT OF 
FILM-RENTING COMPANY ALI 
SUGGESTIONS AND ENQUIRIES 
ADVERTISER, TOP FLAT 114 
PALACE ROAD, TULSE HILL, S.W.2 
(PHONE; TULSE HILL 4534.) 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 
To prevent a reply to a box number 
reaching someone for whom it is not in- 
tended, readers may use the following 


Please note, under no circumstances can 
we divulge the names and addresses of box 
number holders. 


SITUATIONS VACANT 


SECOND Projectionist required.—Call 
or write, Coliseum, Harringay, N.8 

MIDLANDS Operator Assistant 
Manager; no Sundays; accommodation 
optional Terms and experience, D 
Box 269, Kinematograph Weekly 

APPLICATIONS are invited from 
experienced cinema managers for import- 
ant key situations within a Northern 
independent circuit Salary plus generous 
commission. Good opportunities for the 
right men Full particulars in first 
instance to Star Associated Holdings. Ltd., 
P.O. Box 170, 15, Wellington Street, 
Leeds 1 

MAJOR Film Renter requires experi- 
enced Salesman for Liverpool territory 

Box 274, Kinematograph Weekly 


You can do a 


GOOD DEAL BETTER 


at 


—= SEGA 
EQUIPMENT & FURMISMiRGS LTD 
© batch reconditi d 
Chairs available for inspection. 


REBUILT MODERN CHAIRS AS NEW 
inspection cordially invited at London showrooms : — 
102 BRIGHTON ROAD, LONDON, N.16 
Phone GERALD LEVENSON, CLissoild 6617/8 


COMPARE QUALITY—COMPARE PRICES 


SITUATIONS WANTED 


MANAGER, fully experienced and able 
to work on own initiative now * AT 
LIBERTY *’ for London area Highest 
possible references available Please 
write, in first instance, to Y., Box 264 
Kinematograph Weekly 

SHOWMAN-AGER, age 33, eight 
years’ experience, requires move to South 
Independent or small circuit. Good class 
hall where cinema art encouraged and 

Proprietors—Don't Take Your Patrons 
For Granted.” References Present 
employer's and renters’ appreciations of 
box office results by inventiveness 
Qualifications: Good technician, devoted 
to industry. No ties. Bonded Please 
reply, E., Box 270, Kinematograph 
Weekly 

MANAGER, age 34, secks position in 
London, Lancashire areas, or Wales: life- 
time experience both sides of trade; any- 
thing considered. — B., Box 267, Kinema- 
tograph Weekly 


MANAGER, 26 years’ experience, noi 
afraid to take coat off; do any job includ- 
ing operating when required:  secks 
position: nominal salary c 
Kinematograph Weekly 


ANOTHER NEW CUSTOMER! 


GAUMONT BRITISH 
35mm PORTABLE SOUND 
PROJECTORS 


New or Rebuilt Models available Series 
3 or 4. We have a large stock of these 
popular sound projectors new in makers’ 
cases or rebuilt models with full after- 
sales service to purchasers. Spares 
available from stock. Spools. Film 
Storage Bins. Projector Stands. Lamps. 
Film Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair. 35mm 
Horizontal Bench Rewinders, new, 
2, ft. £10 per pair. Other accessories 
available. 

HARRINGAY PHOTOGRAPHIC SUPPLIES 
423 GREEN LANES, LONDON, N.4 MOU 5241/2 


Save yourself endless time and trouble in the day- 
to-day running of your business by ordering now 


THE 1958 EDITION OF 


KINEMATOGRAPH YEAR BOOK 


Price 42’- 


THE ONLY COMPLETE GUIDE TO THE BRITISH FILM INDUSTRY 


604 pages packed with information, it’s an invaluable 
trade consultant covering the whole of the film industry 


from 


THE PUBLISHER 
KINEMATOGRAPH WEEKLY, 6 Catherine St., W.C.2 


it is specially requested that all Cheques, Money Orders or Postal Orders 
should be crossed and made payable to Odhams Press Lid 


HIRE 


STORAGE space for film vaults with 
own keys if required Theatre available 
and cutting room in addition, other rooms 
excellent for equipment, etc. Office also 
available for rental within a few minutes 
from Wardour Street Apply, G.. Box 
272. Kinematograph Weekly 

na as 


FOR SALE 


~ APPROX. 700 


jectors and Arc 
, 


Tip-up seats 
Cases; B.T.H 
equipment; 2 Generators and | 
former spool cases rewind equipment 
screen curtains, etc forming complete 
equipment, small cinema F., Box 
271, Kinematograph Weekly 

FOR Sale two KALEE 8 Projectors in 
reasonable condition A Box 266 
Kinematograph Weekly 


WANTED 


35-MM CAMERAS Arriflex and 
Mirror Shutter, Newman Sinclair, wanted 
for immediate purchase K., Box 275 
Kinematograph Weekly 

REQUIRED for smal! cinema 

arpeting movable 
Contemporary Fil 
Square, W.1 


curtait 


TRANSLATIONS 


TRANSLATIONS of technical accuracy 
Export Development Productions, Ltd., 
122, Wardour Street, W.1. 


P CHAIRS 
CURTAINS 
ATIONS 


H. LAZARUS & SON Ltd. 
49-51 CURTAIN ROAD 
LONDON, E.C.2 


REBUILT PROJECTOR EQUIPMENT 
and ENGINEERS TO THE TRADE 


GEORGE PALMER (Prop 


89 WARDOUR STREET, LONDON, W.1. 


Frederick CG. Palmer Ltd.) 


GERrard 4796 and 6143 


BARGAIN of the WEEK 


Premier film cabinets, 6 way, spring doors, 
take largest 2,000ft. spools, finished black 
crackle, very slightly store soiled but quite 
new and unused, £3.2.6. Carriage paid. 


C.W.0. only, refunded if goods returned within 14 

days of receipt 

SANKEY, PICTUREDROME, ATHERSTONE WARKS. 
Tel.: Atherstone 3210/3202 


STUDIO AND OFFICES 


305-7 UPPER STREET, 


ONDON, N.1 


PHONE : CANONBURY 9401-2 


CHANGE TO CLASSIC 


THE BEST FRAMES & PUBLICITY COMBINED SERVICE 
LUXURIOUS FRAMES, ATTRACTIVE PUBLICITY ATA 
REASONABLE WEEKLY CHARGE - 


NO CAPITAL OUTLAY 


28 


TELEVISION OUTLOOK 


BETWEEN now and next Thurs- 
day more than 200 engineers, film 
and TV technicians, advertising 
executives and shorthand-typists will 


be checking, testing and revising last- 
minute plans for the opening of Tyne 
Tees Television—the programme con 
tractor for the North-East coast 
under the frenzied, inspired and 
showmanlike direction of former film 
producer George Black 

George and brother Alfred will see 
the results of nine months’ work when 


Channel 8 goes on the air at five 
o'clock next Thursday 

There is no reason to believe that 
the Brothers Black should not join 
others who own TV stations in 
making at least a million pounds in 
the first year’s operation 
Prosperous 


relatively 
until now 


ITT covers a 
area which had 


prosperous 
the highest 


proportion of cinema patrons regu- 
larly visiting the theatre cach week 
of any region in Great Britain. 
Many of these patrons are likely 
to becornnK viewers once the 
news of the commercial station gets 
over to the 2,600,000 pec ple who live 
in what the TV people call “ th 
primary service irca 
In other words, more than 90 per 
cent. of population of the North 
East coa will be able to receive top 
quality reception, while signals have 
been received loud and clear as far 
outh as Yorks! 
By next Tl day a minimum 
id of 180.000 hom will be 
bl » view TTT opening varicty 
pectacul na ft mid April i con 
f homes equipped 
with « expected to be in 
th ' ‘ ) 
oo f han half a million 
pounds h pent im the con 
of The Television Centre 
( Road, Newcastle-upon-Tyne 
} ot ' of 14,000 square 
ding latest equipment 
f h dio ne approximately 
i f the second 2,300 
feet and the third 300 square 
‘Robin Hood’ 
| on will be abl o take the 
nck of | the new and old commer- 
1 TV programm nd thus have 
it | re back-log of hows to fall 
ck on. For example they show on 
opening might a programme which 
will meclud ‘Robin Hood Pop 
‘Highway Patrol * Doubk 
Your Money Wagon Train nd 
“I Love -Eucy "—-a line-up that is 
hound to give the BBC something t 
think about in the months to come 
{ ironical that George and 
Alfred Black, two of the most suc 
ssful film industry personalities of 
the north, will within few months 


deal the greatest 
northern exhibition 
commercial tel 


he m a position 
th 
through 


to 
blow against 


ustry 


vision 
I HEAR 
Bill 


that 


Luckwell has gone into tel 
vision production with script write: 
Paul Tabori at St. Johns Wood 


Studios for a television serics dealing 


| with psychic research. The title of the 


series is The Locked Book,” and 
each episode will star Dennis Price as 


the investigator with Ellen Pol- 
lock and Jean Dawnay. The 
narrator is Ann Todd Laurence 


Huntington directs 


Associated Rediffusion 


is looking 
for a man to head its press and 
public relations department, now 
Dennis Atherton has resigned to go 
back to Fleet Street. I should, how- 
ever, warn any member of the FIPC 
who might like to take a crack at 
the job himself that the position is 


no sinecure 
London five 
very heavy 
drum-beater 


being the contractor for 
days a week involves a 
responsibilty for the AR 


Discussions have started in London 
for MGM to embark on _ several 
television A few days ago a 
top MGM production executive flew 
into London to discuss with pro 
gramme contractors over here the 
possibility of a co-operation deal on 
a number of series Meanwhile 
Iwenticth Century-Fox, which is to 
spend more than 25 million dollars on 
IV series in the States may make one 
of them in this country 


series 


The date is gctting closer for work 
to start on the production of “ The 
Four Just Men,” which will star Jack 
Hawkins, Dan Dailey and Vittoria De 
Sica In town this week are Dailey 
ind De Sica for discussions and 
fittings for the series, based on Edgar 
Wallace’s novel which will be pro- 
duced by Independent § Television 


Programme Corporation 


“ROOM AT THE TOP’ 
RELEASE SET 


| 
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A Million For The 
Brothers Black ? 


steadily expanding industry and 
make full use of all the production 
facilities and personnel,” it was 
stated. 


On the question of quota it was 
suggested that there should be safe- 
guards. “The present quota is in 
very real danger as it is clear that 
the reduction in the number of cir- 
cuits, coupled with the present plan 
for producing fewer British 
will lead to advocacy of a reducing 
quota,” reports general secretary 
George Elvin, writing in the union's 
journal. 

“ This is no remedy. 


to be restrictions there should for 


a start be some numerical restriction | 


on the import of foreign films on 
some kind of licensing basis as 
operated in certain other countries.” 

t was also considered that the 
present size of the British Film Pro- 
duction Fund was “completely 
inadequate " and yielded much less 
than was originally intended. The 
fund must be used for “ its intended 
purpose and the levy go back to 
producers. It should not be taken 
en route by distributors as frequently 
happens.” 

Consideration should be given to 


the policy of some other countries | 


where producers only get their 
returns from the fund on the con- 
dition that they put it towards their 


next production and do not get 
their money until the film is 
launched. 

Another suggestion was _ that 


“there should be 
of the continued 
television and 

might well take 
slack m_ British 
some way should be found to help 
ITA contractors solve what 
been referred to as a * profitability’ 


cleavages between 
films. Television 
up some of the 
production and 


crisis... Some of their protits could 
be diverted to sponsoring genuine 
British television film series. 

The general council also urged a 
campaign, “preferably of an_ all- 
union character,”” to make clear to 
the government, the owners of the 


industry, and 
behind present 
remedies which 
recovery.” 

During 
government 
only to 
interest 
that it 


the public, 
difficulties 
are 


the facts 
and the 
“essential for 


the review, the overall 
policy was stated not 
show a “complete lack of 
in British films” but also 
seemed “ignorant of the 
problems confronting the industry, 
the factors which have led to the 
present decline and the remedial 
action which should be taken.” 
Suggestions were also made about 
exhibition. Particular attention 
should be paid to cinema owner- 


films, | 


If there are 


no encouragement | 


has | 


ship. Mr. Elvin writes: “If there 
ts to be partial public ownership, 


thought might be given to public 
ownership of the circuits rather 
than of the independent cinemas, 


because the key to the well-being of 
the industry lies in the circuits. 

In particular, it was suggested, 
steps must be taken to rectify the 
old-fashioned exhibition policy of 


;}most cinema owners, and there 
|Sshould be talks with appropriate 
| authorities wherever necessary. 


The general council decided that 
a debate on the industry's problems 
should held at the ACTT’s 
annual meeting on March 7-8 at 
Congress House. 


Newsreel.-Rank Newsreel Divi- 
|sion, which is replacing the 
|Gaumont British and Universal 
newsreels with the new “ Look at 


Life” colour magazine, will not be 


leaving the Newsreel Association. 
This assurance was given to 
George Elvin at a meeting with the 
head of Rank’s newsreels and 
special features division, George 
Grafton Green. 
Mr. Elvin reported he had been 


told that with the new magazine the 
effect on rota coverage was not yet 
known “ but it was likely that they 
might still wish to participate if an 
agreed way could be found with the 
other newsreel companies.” 

Also, the situation regarding 
foreign issues was not yet deter- 
mined, but it was unlikely that 
| Rank would want to divorce itself 
completely from such service. ** The 
| question of an occasional story 
being in black and white was not 
ruled out for special occasions.” 


Mr. Elvin said he was told there 
would not be redundancy on any 
scale within GB News, and even if 
there was “an odd one” Mr. 


Grafton Green had given an assur- 
ance that he would first consult the 
union. Mr. Grafton Green person- 
ally thought that the change would 
not cause any redundancy in the 
laboratories. 
On this 
committee 


question, the executive 
agreed that the general 


secretary should press for an early 
meeting with W. M. Harcourt, of 
Denham Laboratories, and r 
| Grafton Green. Shop _ stewards 


from Denham and GB News should 
be present at the meeting. 


LATE EXTRAS 


Thursday, January 8. 
10.30 a.m., La Continental. 


** Manne- 


| quins de Paris "; three shorts (Cala) 
a.m., 


Celluloid.—Three Shorts 


2.4 p.m. Hammer. 
Trail Blazer’ (Pros) 


* Daniel Boone, 


LONDON AND PROVINCIAL TRADE SCREENINGS 


GENERAL release date for John 
and James Woolf's production 
*Koom At The Top,” is April 13. 

The film will have a charity pre- 
miere ut the Plaza Theatre on 
January 22, to be followed by a 
pecial gala showing the next day. 

‘Room At The Top” stars French 
ictress Simone Signoret’ with 
Laurence Harvey and Heather Sears 
The film is distributed by British Lion 
Films in association with Independent 
Film Distributors 
Tues., Jan. 13 10.30 Own 

13 2.30 Own 
Wed i4 10.30 Own 
, 14 2.30 Own 
14 900 Own 
Thur 1S 10.30 Plaza, Lower 
Regent St 
15 11.00 Own 
& 3.00 
Fri., 16 10.30 Own 
& 2.30 
Tues.,Jan. 13 10.30 Theatre Royal 


LONDON 
Stranger in My Arms 


Girl In The Woods 

Hidden Homicide —_ 

The Man Who Liked Funerals 

One short (Fine Feathered 
Friends) 

The Geisha Boy; Two shorts 


Look At Life (Three Subjects) 
Operation Amsterdam 
MANCHESTER 


How To Make A Monster, 
One short 


Rank June Allyson, Jeff 
Chandler 
Rank Forrest Tucker A 
Rank Griffith Jones U 
Rank Leslie Phillips U 
United Artists U 
Paramount Jerry Lewis U 
Rank U 
Rank Peter Finch, Eva - 
Bartok 
Anglo Amal- Robert H. Harris A 
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BKS THEATRE DIVISION FORUM 


The need 


raise standards 


HE necessity and the means of raising 

standards of film presentation were promi- 
nent in the discussion at the annual open forum 
held by the British Kinematograph Society theatre 
division. W. G. Altria, MBKS, editor of the 
Kine., conducted the forum. Chairman was A. E. 
Ellis, print manager of Associated British-Pathe, 
who welcomed representatives of leading film 
laboratories: William Harcourt; of Rank; Leslie 
Oliver, of Technicolor; Howard Baillie, of 
Humphries; as well as R. J. T. Brown, of 
Gevaert. 

The mecting opened in lighter vein by the 
projection of the brilliant Halas and Batchelor 
cartoon, “ The History of the Cinema.” 

Mr. Altria spoke on the vital importance of 
presentation in the cinema. “ In this age of high 
competition for the leisure pound,” he said, “ it 
is most important that the industry should strive 
for a higher quality of production; but it is 
equally important that it should aim for a greater 
perfection in presentation. 

“One of the lessons that the industry has 
learnt in the past year is the tremendous impact 
made by the new forms of presentation, 
particularly by Todd-AO. We have been told that 
in Manchester * South Pacific’ has made more 
money than a norma! film on general release in 
the whole of Lancashire. I am told that the film 


Three of the speakers who contributed to the discussion : 


to 


W. G. Altria, 

“Kine.” conducting the 

forum. Seated are R. J. T. 
Brown and A. E. Ellis 


editor of 


will make well over £1,000,000 by the end of its 
specialised presentation in this country. Films 
have never before made that much money in this 
country, and it shows a tremendous potential.” 
The chairman invited questions, and the forum 
opened with two questions from Peter Rigby: 


With Todd-AO we have seen a new type of 


rewinder which is tilted, and does not need a 


locking device. Is this approved? 


R. R. Puiman said he had feund the new 
rewinder quite admirable. Other members agreed. 


Todd-AO copies are sent out on transit spools. 


Is this better than dispatching films unspooled? 


L. F. Rider said it had, for years, been the 
general practice in the States to send out all! films 
on transit spools; but it was the invariable rule 
to transfer the films to projection spools. Spools 
for 70mm, films were, however, made very sub- 
stantially and arrived in good condition, and 
were intended for use on the projector. The 


question of spindle diameter did not arise, since 
the only projectors in use were Philips. 

It would, thought Mr. Rider, be unwise not to 
use spools for transit since 70mm. film is so 
heavy; the film on the spool weighs 40 Ib. pe 
ree] 

R. R. Pulman hoped that when British Todd 
AO films appeared, transit spools would be used 
Mr. Ellis recalled experiences when 3-D films 
were sent out on spools; the spools were some- 
times damaged in transit 


Is it possible for the Censor certificates on colour 


films to be printed on colour stock, so avoiding 


the need for adjustment of focus? 


Mr. Ellis objected on the score of cost; the 
Censor certificate, he thought, represented a waste 
of money, and he wondered whether it could not 
be dispensed with. 

R. J. T. Brown objected to the old-fashioned 


continued on page 30 


left, G. E. Fielding, of ABC ; centre, L. F. Rider, of 20th-Fox; right, R. R. Pulman, of CMA 
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BKS THEATRE DIVISION FORUM—continued 


and R. H. Cricks 
under discussion 


BBFC 


ippearance of the certificat 
nentioned that its design was 


ween the BEF PA and the 


j 


Should colour-flooding be used on opening titles ? 


E. Trimmer objected that colour from the foo 
lis often spoilt artistic tities 
I H Sheridan-Shaw stated that was : 
inding instruction in ABC theatres that foot 
this and houselights should be faded out before 
h rt of the film 


rint quality improving 


I Falconer thought that  sinc¢ previous 
ys there had been a distinct improvement 
print quality, with fewer dark prints 
Mr. Ellis agreed that there had been distinct 
ment in the quality of prints of American 
n he wondered whether there had been ar 
mprovement in the standard of the f 
d 
Leslie Oliver pointed out that, so far as Techn 
was concerned, a icature of the process was 
prints made in any country were identical 
I r-negatives represented second-grade maicrial 


Harcourt, of Denham Laboratories 


d in Technicolor the original negative was 
ilways used to make the matrices for any of the 
three plants 

Where inter-negatives were used, there were two 


factors: the quality of the inter-negative and the 
juality of the printing in this country; in both 
respects improvements were being made Mr 
Oliver suggested that the quality of normal prints 
night approach that of Todd-AO provided they 


were made to the highest standards and shown 
with the finest optics; he had found that prints 

ywn at his local cinema were rarely quite sharp 

M Altria thought that, quite apart from 
technic spects, ** South Pacific “ would not have 
had the same success had been on standard 
stock He instanced “ Oklahoma which he 


hough 


would have had a far greater success had 


xen presenied in the same way way as “ South 

Pacific 
R. J. T. Brown drew attention to the difficulty 
sing out of the wide variations in screen 
brightness, from 2 to 40 foot-lamberts. How, he 
sked, could a laboratory cope with this wide 
ition? The most important contribution the 
could make was to ensure that his 


projechionis 

s and screen were capable of 
1 within the British standard 
Mr. Altria said pro; 


lifficulty in ascertaining the st 


luminance 


onists should have no 


ndard of 


screen 


L. Oliver, of Technicolor 


@ Heater Units fit on current De Luxe 
Splicers. (16 mm. or 35 mm.) 


@ Takes ONLY 5 minutes to fit heater 
to splicer. 


@ Cuts splicing time by HALF. 
@ Gives 100% better splices. 


@ All the advantages of more expensive 
hot splicing at 1/5O0th of the cost. 


Details from 


ROBERT RIGBY LTD - Premier Works, Northington St., London, W.C.1 


brightness at their cinemas as various companies 
in the trade were willing to provide facilities for 
taking measurements 

But often the matter of securing a proper 
standard of screen brightness was an economic 
question, beyond the control of the projectionist. 

The BKS, he said, should do everything possible 
to emphasise to exhibitors the importance of 
good presentation and the need to maintain the 
highest possible standards. 

Discussing the problems of the laboratory, 
W. M. Harcourt explained that, while from a film 
with well-lit scenes one could make a print to 
show at any brightness level from 5 to 25 foot- 
lamberts, a dark film could be printed only for 
showing at a certain illumination ; there was very 
little leeway. A copy prinied to project at the 
laboratory standard of 12 foot-lamberts would 
not project satisfactorily at 5 foot-lamberts. 


Prepared to Help 


A producer arranging a sneak preview at a 
small cinema might be horrified at the results, 
and might blame the laboratory for a poor print. 
[he theatre with too much light was an equal 
danger 

There were, he said, several organisations which 
were prepared to help the projectionist The 
Rank Organisation would be prepared to send 
an engineer with a foot-lambert meter to any 
theatre. He emphasised that the reading must 
be taken by reflectance, in view of the variations 
between screens 


Some two years ago a scheme had been started 


within The Rank Organisation whereby weekly 
reports were received on print quality; some 
theatres consistemly reported dense prints or 


poor definition, and the inference was that their 
equipment was at fault 

Mr. Ficlding stated that the ABC organisation 
had a similar scheme. He complimented Techni- 
color on the manner in which it had dealt with 
the only complaint received regarding its product 
Technicolor had even gone to the trouble of 
getting the reference print from America, and it 
was found that the fault was actually in that 
print 

Mr. Fielding also mentioned that since the 
original introduction of wide-screen, their screens 
had been reduced in size by 10 or 12 per cent., 
resulting in improved definition 

Pulman pointed out that the measure- 


ment of screen brightness was not easy. He 


continued on page 32 


L. Falconer makes a vigorous point 
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a step towards 
automation 


the BTH 


XENON-LAMP 
PROJECTION LANTERN 
for 35 mm films 


* Pipe eet s light on screen—no 
need for adjustment. 


. EGLIGIBLE maintenance — no 
These unique . features * moving parts, no dirt or fumes to 
add up to improved discolour the mirror. 


projection with reduced * | Biren lamp-life — guaranteed 1,000 
running costs. hours. 


* He oe lamp with highly- 
efficient single - mirror optical 
system. 


Write for further details to:— 


BTH SOUND EQUIPMENT LTD. 


REYNOLDS HOUSE, 5, GREAT NEWPORT STREET, LONDON, W.C.2. 
an A.E.1]. Company A 5293 
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KKK EKKEEKEKKE 


Talking 
TECHNICALLY : 


oO” nother page I review the technical develop 
ments of the pam year One question 
ses from this review: what is to be the future 
of the plam 35<nm. non-anamorphic film” 
The original film standard was designed for pro 
thon at an aspect ratio of 1.33:1; indeed, so 
fundamental was this shape of screen thought that 


tot tok ttn 
a Re 


the standard was computed to project at this 
© at an average projection rake of 14 deg 
mut the 1.33 screen is finished: today it looks 


quainuy old fashioned 
So far as wide-screen projection is concerned 
n hrs recen 


J). L. Stableford has drawn attention 


Diagram 
showing 
pulse spacing 
for the new 
Philips pro- 
jector 


anamorphic film will vanish; producers and ex- 
hibitors will be left with the alternatives of the 
CinemaScope-type print (probably magoptical) 
ind, for the large theatre, 70-mm. 

There is one matter on which I must correct 
Mr. Stableford. In his article last month he sug- 
gested that a projector, to operate with the new 
Philips discharge lamp with its 72 cycles per 
second pulsation, must have an accelerated inter- 
mittem motion. This is not the case. With the 
exception of the racking system the intermittent 
motion of the FP20S projector is a perfectly con- 

nuonal Maltese cross system 


The matter is made clear in the sketch. The 
pulses are spaced at intervals of 120 deg.; since 
ther duration ss only a matter of milliseconds, 
the is ample time for the 90 deg. intermittent 
movement to take place between two of the 
UISCS 

Mr. Stableford is right in saying that the lamp 
could not be used with a two-bladed shutter unless 
iis pulsation were reduced to 48 c/s; but if it 
were fitted to another projector, all that would 

needed would be the removal of the shutter, 
nd, of course, some means of phasing the lamp 
with the motion 


LAST month I suggested the use of 
nstead of 72 rpm discs for interval music, 
he object of improving 
terested to learn at last 
Forum that ABC has, in fact, gone into this 
natter; G. E. Fielding stated that they had even 
wd a special tape reproducer designed, but had 
found themselves unable to put the idea into 
practice because the record manufacturers would 
not hoense transcription from their hi-fi discs. 


In reply, | urged that the film producer should 
himself produce tapes to precede his film, which 
would te up with the music of the film. He 
ilready has the master tracks of his film music, 
and it would be necessary only to install a 
muluple transfer channel to record the necessary 
number of tapes 


tape 
with 
sound quality. I was 
month's BKS Open 


Exhibitors have often complained that the pro- 
ducer takes too little interest in the exploitation 
of his product. Here is a simple and noi too 
costly idea which would much enhance presenta- 

». The CEA might well request the producers 
to adopt the scheme, provided, of course, that 
the exhibitors themselves co-operated by installing 
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tape players. The tapes could be handled by the 
renters with the prints, and at the end of the run 
the majority could be erased and re-used. No 
additional royalty should be payable, since the 
exhibitor already holds the PRS licence. 


Is it too much to ask that, faced as we are 
with a battle for survival, the three sections of the 
industry should get together in this matter? 


BILL ELLIOTT I first knew as a sound 
recordist at Lime Grove, back in the carly days 
of sound, Later he was for many years in charge 
of publicity for GB-Kalee and nk Precision 
Industries. Some months ago he left to start his 
own business as an advertising consultant, and he 
has recently been appointed public relauions and 
sales promotion officer to Cinetechnic Ltd., 
manufacturer in this country of the Debrie 16mm 
projector, and agent for French-made Debrie 
equipment. 

A few weeks ago he called a press conference, 
at which J. Shatzow demonstrated the versatility 
and sound mechanical construction of the Debrie 
16 projector, and showed how the one projector 
mechanism can be fitted to different bases and 
amplifiers for diverse applicahons. 

Like all Debrie equipment, the projector is a 
first-class machine, and the new gate which I 
describe on another page enhances its excellence. 


A SAD picce of news for the New Year is that 
plans are under consideration for the demolition 
of the Davis Theatre, Croydon—one of the four 
largest cinemas in this country. Built by a pioneer 
of the cinema, Isracl Davis, a few years before 
the coming of the sound film, it is, architectur- 
ally, possibly the finest cinema in the country, a 
feature of the auditorium being an enormous 
dome 


This ironically is probably a major factor in 
the downfall of the theatre, for the acoustics, 
ideal for an orchestra, are atrocious for sound 
films. Some years ago | met some Westrex 
engineers there, and heard of their efforts to im- 
prove the acoustics; but there is one fundamental 
fault which could not be corrected—too many 
cubic feet. For speech to be intelligible, the 
fader has to be turned right down, and, of course, 
the illusion is poor 


The demise of the Davis is just a long-term 
payment for the sound film. Let nobody say the 
public doesn't notice these things.—R.H.C 


BKS THEATRE DIVISION FORUM—continued 


ewly formed Presentation 
vmuld prepa some data 
SMPTE. providing ck 


rus ypecs of projection 


ri RAS 


Peter Rigby puts a question 


The w committee 


ne should work in liaison with 
the SMPTI 


CONnMNILLeC 


Titles are not always centred vertically on the 


screen, the main title may be correctly framed, 
mud then the sub-titles may be out of centre. 
W. M. Harcourt explained that the standard 


idopted today in prints for wide-screen projec- 
ion was an aspect ratio of 1.85:1, although the 
frame still had to be filled to provide for the 
theatres outside ts country suill working 
old standards. Hf the film were projected 
on a screen at a lower ratio, the sub-titles might 
be off-centre 


Should not the preceding and play-out music of 


a film be supplied by the producer? 


R. H. Crmcks complained that often the records 
played before and after a film bore no 
on to the music of the film; he thought the 
nusic should be chosen by the producer. The 
of adding u to the print might be pro- 
ibitive, and he suggested that should be 


supphed to the cinema on tape 

G. E. Fielding stated that he had for two years 
yecn rying lO get tape recordings of suitable 
music; he had even had a tape recorder designed 
racks to provide a control signal so 
that the theatre could run only the tapes provided 
The scheme fell down because the record manu 


with twin 


facturers would not allow transfers from their 
discs 

Mr. Cricks suggested that the studios should 

yd the tapes from their own tracks made for 
vw him 

Mr. Falconer wondered whether the non-sync 


Was Necessary in the cinema; in some theatres, 
he complained, the sound seemed never (to stop 
At a theatre the curtains closed during the interval 
and patrons discussed the play; but in the cinema 
there was “‘noise’’ from the non-syne all the time. 


Have we reached a state of stalemate in regard to 
sound quality? 


Mr. Ellis complained that often dupe sound 
tracks were still received from America. When 
a second feature made in these conditions was 
compared with a British film, the diflerence was 
terrific, 

Mr. Altria reported having been quite impressed 
by a recent sound demonstration ; what was done 
was to make use of techniques well known in the 
disc industry. 

Mr. Oliver endorsed Mr. Ellis’s complaint of 
duped sound tracks. It was quite simple for a 
producer to make a second master track 

Mr. Cricks pointed out that in the American 
press one read similar complaints of British films ; 
he hoped British producers were alive to the 
problem. 

Summarising the discussion, Mr. Brown urged 
that the whole industry should examine its policy 
in regard to presentation. A good film might 
be ruined by ice-cream salesmanship, by excessive 
use of the non-sync and too many advertisements 

fr. Falconer expressed appreciation of the 


Kine. reports of previous meetings, through 
which every projectionist in the country could 
benefit from BKS meetings. 

Concluding the meeting, Mr. Ellis conveyed 


thanks to MGM for the use of its theatre for the 
meeting; to J. Frank Brockliss Lid. for the loan 
of the film, “ The History of the Cinema,” and 
to Mr. Aliria. 
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HROUGHOUT the world the cinema is reel- 

ing from the attacks of television The 

cinema can repulse the attack only by continued 

technical progress. Thus we get the paradox that 

more new equipment than ever before is being 

offered to the exhibitor, al a time when he can 
least afford to buy it 

But the technicians are right: only by raising 
the standard of entertainment in our cinemas can 
we hope to hit back at TV. And while, as always, 
it is the entertainment value of the films that 
counts most, the public has shown that it will not 
tolerate the best of programmes with a badly pro- 
jected picture or inaudible sound 

G. Altria, editor of the Kuine., addressing 
lasi month's Open Forum of the BKS, mentioned 
the enormous carnings of “South Pacific ™ 
* Films,” he said, “ have never before made that 
much money in this country.” 

I don't believe for a moment that the film, good 
though it 1s, could by itself have achieved these 
results; but everywhere it has been shown the 
standard of projection and presentation has been 


The Ernemann VIINB projector which has a 
focus control attachment that can be 
operated from any part of the theatre 
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TECHNICAL PROGRESS IN 1958 


by R. H. CRICKS, FBKS, FRPS 


of the highest, and the public has been quick to 
appreciate the fact 


Strictly speaking, Todd-AO should not be in 
cluded in the technical advances of the past year, 
since | saw the Philips Multi-purpose projector 
two years ago at Photokina; bul, so far as this 
country is concerned, the first installations were 
made at the Dominion, Tottenham Court Road, 
London, and the Gaumont, Manchester, only last 
April; by next April there will be over two dozen 
installations, including, it has been announced, 
London's only post-war cinema, the Columbia, 
Shaftesbury Avenue 


At Photokina 


In October last I saw at Photokina the Cinemec 
canica 70/35-mm. projector, built on the same 
lines as the Philips, its sprockets with teeth for 
both gauges of film. However, rumour says that 
the machine ts sull having its tecthing troubles. 1! 
heard also that Baucr was producing a similar pro- 
jeclor 

One must not overlook the potentialitics of 
Cinerama and Cinemiracie, the latter of which 
ran for some months in Tottenham Court Road 
But both systems need three projectors (the latter 
cemainly in the one projection room) and they are 
in a different class from Todd-AO, a system which 
I feel will be installed in every key theatre 


Will 70-mm. film supplant 
Vision, Technirama and the 
have seen? One pointer to the future is that 
Technicolor in London is now equipped to print 
from a Technirama negative (which is, of cours¢ 


horizontal Vista- 
other systems we 


a horizontally running double-frame negative with 
1.5-to-1 squeeze) on to 70-mm. Zonal Film Facili- 
tics 18 equipped for magnetic striping 


The 70-mm. system has one great advantage 
over the horizontally running systems: that the 
projector is equally capable of showing norma! 
‘Sanm. films, anamorphic or otherwise Another 
consideration is that the 35<nm. film cannot 
possibly accommodate the six magnetic sound 
tracks which play so large a part in assuring the 
high standard of sound. Any system in which 
sound has to be reproduced from a separate film 
has obvious disadvantages, both in regard to the 
additional equipment needed, and the risk-—small 
but always present—of the films getting out of 
sync., or even of the wrong sound being run, as 
did sometimes happen in the days of sound-on 
disc 


We have heard three sound systems in conjunc 
tion with Todd-AO, GB-Kalee, Westrex (notably 
ut the magnificent Drake, Plymouth) and Philips 
All have shown themselves to be capable of doing 
full justice to the high quality of the tracks \ 
factor of major importance is the correct balanc 
ing of the auditorium speakers, sound from which 
can so easily become annoying if it is too loud 

Reverting to projectors, we have during the 
year seen two new 34-mm. machines. The GK37 
is a simplified version of fonmer models, designed 
to suit the present finances of the exhibitor 
among its many good features is one which I have 
preached for years: the construction of picturs 
and sound heads as an integra! unit 
Philips FP20 


Of radically new design is the 


continued on | 4 
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The new KCA Hollywood 16 mm. projector 
that is being marketed in three versions 


heads. Complicated feedback circuits 
by pulses recorded along the edges 
speed of film in reproduction (any variation, of 
course, causes unsteadiness or distortion of the 
picture) and also the contact between the film and 
the magnet heads 

We wer ible to 
between a direct 
picture. It is no exaggeration to 
seemed to be not the slightest difference in the 
quality The picture was rock-steady, free from 
distortion, and the photograpluc quality unim 
paired 


The same was true of the demonstration at 
Photokina of the Ampex equipment modified by 
Siemens to ¢ cutinental standards. As in London, 
we first saw ourselves on the sereen televised by 
a camera alongside the recorder, then followed 
the recording of the same shots: there was not 
the slightest difference in quality 


We shall, I predict, see advances in colour tele 
vision during 1959, One demonstration during 
the past year was not too happy: eight receivers 
of five different makes were reproducing the same 
BBC transmission, and showed cight different 
colour ranges 


operated 
govern the 


make 


Lransimisson 


direct 
and 


comparison 
the recorded 
say that there 


Colour tclevision is not simple to achieve, 
particularly if it has to be compatible with black 
ind-white. Since this requirement does not apply 
to closed-circuit equipment, this I anticipate will 
be the first use of colour television 


Newcastle» 52 Stowell St 
Cardiff, 99 Cathedral Nd Tel. 31609 
Glasgow, 130 Renfield St. Tel., 7508/9 Douglas 


MODERNISATION L' 


SPECIALIST CONTRACTORS 
@ recuniwa 


29 Hanover St 
Batley, Yorks 
Tel., 754 


SALES , 


Whirlow Lane, 
Sheffield, 11 
Tel ' 7209? 


Fibrous 
Joinery, 


Lighting. 
Furnishings 


Midlands ; 


16 Phipsen Ad., 
Birmingham, 1 


Tel., South 0485 


DECORATIONS 


London , 
23 Fir Grove 
New Malden, Surrey 
Tel., Malden 0309 


Acre 


W.C.2 


London 
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CL , 
SO" TRIE 
we DEPEND ON THE 
INDEPENDENT 
SPECIALISTS 


Cinema and Theatre owners all over the country 


have realised that for price, quality and service, 
we are more than competitive—and they re buying 
more and more seats, carpets, curtains, 
and stage equipment from us. We are 
specialists in on-the-spot reconditioning of seats 
and in general maintenance 
Ask our representative 
to call 


STOLL OFFICES * LONDON COLISEUM * WC2 
General Manager: Charles Pickett ° TEMple Bar 1500 (6 lines 
Scottish Representative 
THE HOUSE OF BAKER 
130 Renfield Street, Glasgow, C.2. Phone: Douglas 7508 
CARDIFF Representative: MH. PHILLIPS, 99 Cathedral Road Phone 31609 
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The Projector which will be installed 
in every Key Theatre: the 


[ PHILIPS 
MULTI-PURPOSE |4~ 
70/35mm. PROJECTOR i > 


Installations so far completed tm 
Belfast rit Leeds sjout 
Birmingham West End Liverpool feon 
Brighton torte London 


Totte 

Srietes ath Manchester 
Carditt —e Newcastie-on-Tyne 
Dublin Nottingham 
Edinburgh New Victorts Plymouth 
Glasgow jaumont Sheffield 

Installations in hand 
Mull Regalw Oxford 
Leicester voy Southampton 

& With Philips Sound 


Sole Concessionaires for Great Britain and Eire 
for Philips Electrical Limited 


J. FRANK BROCKLISS LTD. 
167-169 WARDOUR STREET, LONDON, W.1. GERrard 2911 
Branches: BIRMINGHAM, LEEDS. GLASGOW. MANCHESTER 


Agents for Eire: ASSOCIATED CINEMA EQUIPMENTS LTDO., Dublin 


—a Genuine Econotrol 
HEWITTIC RECTIFIER 
for the Smaller Cinema 


ITHOUT sacrifice of quality or efficien 
the Hewiltic UNITARC MINOR provide 
for the smaller cinema, the major facilities o 
famous Unitarc rectilier, at lower cost 
Measuring only 15" x 18" «x 34” high, it is 
conveniently installed alongside its projector 
and provides an instantly adjustable arc supply 
up to 45 amperes D.C 
@ Installation costs negligible 
@ Automatic starting 
@ No idle-running costs—rectifier 
functions only when arc is in operation 
Modern in design and construction 
Backed by over 40 years’ Cinema 
rectifier experience 


Send for Publication No. R213 


Bie Newe 


REGAL FILMS 


Now playing ABC Circuit 
“CALL GIRLS 
Cert. 'X’ 
with CLAUS HOLM 
INGMAR ZEISBERG 


(Released in association with 


EROS FILMS LTD.) 


Awaiting Release 


SON oF THE 


SHEIK % 


starring 
RICARDO MONTALBAN 
CARMEN SEVILLA 


EASTMAN COLOR - 


CINEMASCOPE 


BELINDA LEE in 


“ALL MINE 
TO GIVE’ <: 


EASTMAN COLOR ~- TOTALSCOPE 


‘ROBBERY 


WITH 


VIOLENCE’ 


with 


ert. 
IVAN GRAIG - SALLY DAY 
(BRITISH QUOTA) 


5 


RE-PRESENTATION 


of the following 


SAMUEL 
GOLDWYN 


PRODUCTIONS 


All "U”" Pictures 
For the FAMILY 


WESTERNER’ 


Starring GARY COOPER 


* * 
“ROMAN 


“THE 


SCANDALS’ 


EDDIE CANTOR 


‘WUTHERING HEIGHTS’ 


LAURENCE OLIVIER - MERLE OBERON 
* - * 


“THE BISHOP’S WIFE’ 


GARY COOPER 
LORETTA YOUNG - DAVID NIVEN 


* * 


, | THE SECRET LIFE OF 


WALTER MITTY’ 


DANNY KAYE 


INTERNATIONAL LIMITED 


REGAL’S FIRST 
BRITISH PRODUCTION 


Nearing completion 


“JACK the 


RIPPER’ 


In preparation 


NEW BRITISH JUNGLE FEATURE 


‘LAST OF THE FEW’ 


‘NIGHTS OF 
LUCRETIA BORGIA’ 


Starring BELINDA LEE 
(Now in production) 


“The VOLGA 


BOATMAN’ 


JOHN DEREK 
ELSA MARTINELLI 
(Now in production) 


100K OUT ™ further 
ANNOUNCEMENTS 
covering 


BRITISH, AMERICAN 
and 


CONTINENTAL 
PRODUCTIONS 


NASCRENO HOUSE - 27/28 SOHO SQUARE - LONDON - W1 


Tel: GERrard 4687/(5 lines) GRAMS: Refilms, Wesdo, London: CABLES: Refilms, London. 
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